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INTRODUCTION. 



The present work comprises the Marbles which are 
contained in the Second Room of the Gallery of An- 
tiquities. A description of the contents of the First 
Room, namely the Terracottas, is already before the 
Public. 

The greater part of the Marbles in this Collection, 
belonged to the late Charles Townley, Esq. but where 
any article has been derived from another source, it 
will be invariably mentioned. 

It may be proper to remark, that the dimensions of 
the Marbles are carefully given ; that the names of the 
places, in which the different articles were discovered, 
are stated in every instance where they could be as- 
certained; and that in the engravings, as well as in the 
written descriptions, particular attention has been paid 
to distinguish and point out those parts which are not 
antique. It is to be regretted, that this practice has 
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not been more generally adopted, particularly in the 
earlier publications on ancient sculpture, as it is in 
consequence of this omission, that the antiquary, re- 
lying too much on the accuracy of an engraving, has 
been frequently led into error. 

TAYLOR COMBE. 

British Museum, January 27 th, 1812. 
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The bas relief, in the Title-page, has formed part of the capital of a votive cippus, 
which was probably sacred both to Bacchus and Hercules. The subject represents a head 
of Hercules between two terminal statues, namely, one of the god Pan, who is playing upon 
the syrinx, or pipe of reeds, and the other of the god of Lampsacus, who is loaded with 
fruit. In the intervals are placed a quiver and an altar. There is very little relief in these 
figures, but the head of Hercules is executed in a very exquisite style, and possesses great 
force and character. The lion's skin is tied round the neck, and the head is crowned 
with a wreath of ivy. The crown of Hercules is usually composed of the poplar, which 
in the form of its leaves bears so much resembance to the ivy, that the one has frequently 
been mistaken for the other; but when the berries of the ivy are apparent, this error 
cannot be committed. The head of Hercules is distinguished by a greater variety of 
chaplets, than that of any. other divinity. He is crowned not only with the poplar( l ) and 
the ivy,(') but with the laurel, ( 3 ) the olive,( 4 ) and the pine,( 5 ) and sometimes with a 
wreath, composed of flowers and ribbands interwoven together. ( 6 ) 

It measures llf inches in length, and 5| inches in height. 

■ Aptior Hercule* populua alba conue. Ovid. Epist ix. 64. 
See Mim. Flor. Gem. vol. i.tab. xxxiv. fig. 11. 

* See Mug. Flor. Gem. vol. i. tab. xxxiv. fig. 8. 

• See the gold coins of Philip, the father of Alexander. 

4 Primus Pisaea per arva 

Hunc pius Alcides Pelopi certavit honorem, 
Pulvereiunque fcra crinem detorsitoliva. Stat. Thcb. lib. vi. T. 
See Stosch, PierresGravdes, tab. xlvi. 

• It occurs on a bronze figure of Hercules in the collection of R. P. Knight, Esq. 

* See Museo Pio-Clementino, torn. ii. tab. 9. and Museum Worsleyianum, vol. i. p. 85. 
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PLATE I. 

A colossal head of Minerva : it has a stern expression of coun- 
tenance. (1) The hair, which is drawn back from the temples to the 
hinder part of the head, is disposed in a spiral twist, from which 
habitual mode of twisting her locks, Minerva acquired the title of 
n«pflWOTXsyjU6vij.(2) The serpent being the emblem of vigilance was 
on that account consecrated to Minerva, and is here placed on the 
top of her helmet ; it is one of the most usual attributes of this god- 
dess, and so frequently occurs as an ornament on her helmet, that 
it may be sufficient to mention one instance only of the kind, 
which is in the fine bust, formerly in the Villa Albani,(s) and 
now at Paris. In the statue of Minerva, which stood in the Par- 
thenon, she was represented by Phidias with a serpent at her 
feet, (4) and it is in this manner that she is. represented in some of 
the copper medals of Athens. (5) On these coins we may remark 
that the serpent is erect, and exhibits an appearance of anger and 
menace, as if ready to execute vengeance on those against whom the 
wrath of the goddess is directed, and we know that the serpent was 
an agent employed by her when she inflicted punishment, as in the 
case of Laocoon(o) and his two sons. 

Another instance of the serpent accompanying Minerva is on the 
base of a magnificent candelabrum in the Clementine Museum, (7) 

1 Pallas, et asperior Phoebi soror, utraque telis, 
Utraque torva genis. Stat. Theb. lib. ii. 237- 
* Kou irafctirXtxtiu r*? rf%af* to avflwrA&ctt*. K*i irafairfirAfypfifi 'A&w* 9 if 
»yonrcirXiy/A€vn. Jul. Poll. lib. ii. cap. 3. segm. 35. — Winckelmann, Hist, de 1' Art chez 
les Anciens, torn. i. p. 402. 

3 Millin, Monumeos Antiques Inedits, torn. ii. pi. xxiv. 

4 'E» ii tv j£«pi iifv Ij£f*, Xfti oi irpof toiV iroinu iwiriq rt xcirai, Xfci irAucio* ri iofaros, 
Afoucw Wtv. Pausan. Att. c. 24. 

Tw it Tnq 'Afluva* riv Apdxorra Qnilaq iraptOipct. Plutarch, de Is. et Os. c. J 6. 

5 Combe, Num. Vet. Pop. et Urb. Tab. x. fig. 28, 29, and Tab. xi. fig, 10. 
* Virg. Mn. lib. ii. v. 212. 

7 Museo Pio-Clementino, torn. iv. pi. 5. 6. 
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PLATE I. 

where Minerva, like Hygeia, holds a patera, out of which she is 
feeding Q, large serpent coiled roupd her body. This is perhaps 
the only genuine instance ip which Minprva is represented as the 
protectress of Medicine, under which title she had an altar(s) 
dedicated tp her at Acharnee in Attica, and a statue(s) erected at 
Athens. 

The head is pf fine work, but has been much restored. The chin, 
the nose, and the upper part of the helmet, including a great por- 
tion of the serpent, are modern. It measures 2 feet 4 inches in 
height. 

'En t* 'Aj^apMM tripos. Ouroi dtw 'AiriWuvx T*p3<r*v 'Ayv*** xa* 'HpoxAix. Kou 
*Abivoi<;(Z<»>f*o$ im 'Yytlots. Pausan. Att. c. 31. 

9 &iSv iycctyuiirw f Tyi«? rt, n* AVxAipriov woiii* Tirol x/yown, xai 'Afow WixKt<ny 
nou iwW ^Tyitw. Pausan. Att. c. 23. 
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PLATE II. 

A funeral urn of a circular form, ornamented with figures in very 
high relief. The sculpture of these figures is exceedingly coarse, 
but their general effect is good. The subject represents a battle, 
in which a number of combatants are engaged. One party, of 
whom a few are on horseback, is armed with helmets, cuirasses, and 
shields, which last are of an oblong square form, and have a large 
umbo or boss in the centre of each : the other party is distinguished 
by their oval shields ; they are bearded, entirely without covering 
on their bodies, and are represented for the most part lying on the 
ground, as if completely vanquished. In the collection of the late 
Henry Blundell, Esq.(i) is a large bas-relief (8 feet by 3) which re- 
presents the same subject, and in which the costume of the respec- 
tive combatants is precisely the same as on the urn we are now 
describing. It is evident that the subject here recorded is a battle 
between the Romans and Germans, in which the former are tri- 
umphant. The costume of the Romans exactly agrees with that 
which we see on the Trajan and Antonine columns, and though the 
same ancient monuments represent the Germans cloathed, yet the 
state in which they are here exhibited, accords with the description 
given of this people by Tacitus (2) and Dion Cassius, (3) who both 
speak of them as being accustomed to fight either perfectly naked, 
or very lightly clad. The Romans were so frequently engaged in 
warfare with the Germans, that it is impossible to say with cer- 
tainty to what particular period the present subject alludes; but 
the victories achieved over the Germans by Trajan were so popular 
in Rome, were celebrated with so much splendour, and commemo- 
rated in so many monuments of art, that it is most probable the 
subject of the figures on this urn refer to the time of that Emperor. 

1 Statues, Busts, &c. at Ince, in the collection of Henry Blundell, Esq. vol. ii. pi. 122. 
* Nudi, aut sagulo leves. Taciti Germ. c. 6. 

3 'ExfiVo yt tk owe oTitv, or* ipuq ph xxrx wowS? Spolw to cwpa fJirXi<r/uf$a, ixilioi A 
Irj yvfAn] ri ttXuctov lie/. Dion. Cass. lib. xxxviii. c. 45. 
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PLATE II. 

With respect to the connection which this subject may have had 
with the history of the person whose ashes the urn enclosed, the 
deceased might perhaps have fallen or distinguished himself in the 
war alluded to : this, however, is exceedingly doubtful, as the 
subjects represented on sepulchral monuments, had frequently no 
allusion to the parties for whom they were designed. It is not, 
indeed, improbable that the subject may have been chosen by the 
artist as being that which was most popular at the time when the 
urn was executed. The urn, however, is without any inscription. 
Both above and underneath the figures is a border composed of ivy- 
leaves. The lid, the handle of which is restored, is gracefully or- 
namented with the leaves of the acanthus. (4) The urn, in its ori- 
ginal state, terminated just beneath the lower border of ivy-leaves ; 
the rest is a modern addition. 

This urn was formerly in the collection of Victor Amadei at 
Rome, and was purchased from thence by Mr. Townley in the year 
1768. Piranesi has engraved it in his JRaccolta di Vast Antichi.{$) 

The urn, in its present state, measures 1 foot 11£ inches in 
height; but, exclusive of the modern addition, its height is only 
1 foot 3 inches. 

4 Acanthus mollis. linn. 
» Tom. i. Tav. 45, 
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PLATE III. 

One of the feet, or supports, of a tripod table. The upper part of 
it exhibits the head of a lion rising out of foliage ; and the lower 
part, which is restored from the calcaneum, represents the leg of 
that animal. The feet of the ancient tables were executed in a great 
variety of forms ; sometimes they represented the human figure, and 
sometimes that of the eagle, the sphinx, the griffin, and other ani- 
mals. The sculpture of them was often very highly finished j they 
were distinguished by the name of Tpc*7rB%o<popci 9 (i) and it is under this 
title that Cicero speaks of one of these supports in a letter written 
to his friend, Fabius Gallus.(2) The legs of tables, however, were 
more generally imitations of the legs of animals, to which the heads 
of the animals were occasionally added j but in order to obviate, in 
some measure, the disagreeable effect arising from the close union 
of these incongruous parts, the artist, in many instances, had re- 
course to the intervention of foliage, by which means a more 
graceful connection was produced. 

Height 2 feet 7j inches. The pedestal, in which it is inserted, is 
modern. 

1 Jul. Poll. lib. x. c. 20. 

9 Quod tibi destinaras trapezophoron, si te delectat, habebis : sin autem sententiam 
mutasti, ego habebo scilicet. Cic. Epist. Fam. lib. vii. 23. 
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PLATE IV. 

A female statue, larger than life, with a modius on the head. It 
is evidently an architectural statue, and was one of the caryatides 
which supported the portico of an ancient building. The character 
of this figure is highly dignified and impressive. It is clothed with 
a long tunic descending to the feet, over which is worn a short robe 
reaching below the hips ; to these is added a cloak which is fastened 
by fibulae or buttons to each shoulder, and falls behind to the 
ground. There is great simplicity in the drapery, the folds of which 
are not increased by any zone or girdle round the waist. The arms 
are ornamented with bracelets, but are otherwise naked. The hair 
is curled, and worn very full round the forehead; it is drawn 
together with a ribband at the back of the neck, and then descends 
in five spiral locks. On each side of the head, just below the modius, 
is a small hole to which some metallic ornament has been originally 
attached, probably a narrow diadem. The modius is decorated with 
the Greek ornament resembling the flowers of the honeysuckle, 
and with a border of flowers, which are detached from each other, 
and in a perfectly expanded state : below these is a row of beads. 
The ear-rings are in the form of flowers, similar to those which we 
see on the border of the modius. The neck is adorned with two 
neck-laces, one of which is composed of a simple row of strung 
pearls or beads, and the other consists of a pendent row of drop 
ornaments. 

This statue, with another nearly similar to it, was found during 
the reign of Pope Sixtus the Vth., amongst some ancient ruins in 
the Villa Strozzi, situated on the Appian road, about a mile and a 
half beyond the tomb of Ccecilia Metella, commonly called Capo 
di Bove. It was placed with its companion in the Villa Montalto, 
from whence it came into Mr. Townley's possession through the 
means of Mr. Jenkins, who in the year 1786, purchased all the 
marbles which enriched that magnificent Villa. In the year 1766* 
three other female figures, of the same size and subject as the 
present, were found nearly in the same place, together with a 
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PLATE IV. 

statue, somewhat larger, representing the bearded, or Indian 
Bacchus. Piranesi, who was at that time on the spot, was of opi- 
nion that these caryatides had supported the portico of a small 
temple, of which he observed several fragments belonging to the 
pediment, the frieze, the cornice, and architrave of the door, toge- 
ther with a piece of a large bas-relief, which he supposed had occu- 
pied the centre of the pediment. He has published in his works a 
representation of this portico, according to the idea which he 
formed of it. (i) The statue of Bacchus having been found in 
the same spot with the caryatides, renders it probable that the 
temple was dedicated to that Deity. Winckelmann, however, is of 
opinion, that, as the Appian way was on both sides ornamented with 
tombs, these architectural statues might have been made use of to 
4ecorate the sepulchre of some opulent Roman, (2) 

The statue of Bacchus formerly stood in the Vatican, but it is 
now in the French Collection. On the drapery across the breast is 
the Greek word £ APAANAIIAAAOE. The three female statues found 
with it were purchased by Cardinal Albaai, and are now in his 
collection. On one of them is the following inscription : KPITX1N 
KAI NIKOAAOE EIIOIOTN, signifying that it was the work of two 
Athenian statuaries, Criton and Nicolaus, from whence it may rea- 
sonably be inferred that all the caryatides which were found in this 
spot, were executed by the same artists. 

This statue is nearly perfect, the nose is quite entire ; the lower 
right arm, the left foot, and a small portion of the upper part of 
the modius, are all the restorations of any importance which it has 
received. 

It measures with the modius 7 feet 3£ inches in height ; the 
pedestal is 6£ inches high, which makes the whole height f feet 9£ 
inches. 

1 Raccolta di Vasi Antichi, torn. ii. tav. 68. 

* Winckelmann, Hist, de 1' Art chez les Anciens, torn. ii. p. 378. 
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PLATE V. 

A candelabrum, considerably restored. Those parts which are 
antique, are the upper half of the stem, the three figures inserted 
in the sides of the triangular pedestal, and one of the rams 5 heads, 
together with a portion of the pedestal attached to it. The upper 
part of the candelabrum was found in the ruins of the villa of An- 
toninus Pius ; the three figures in the pedestal have belonged to a 
candelabrum of a similar kind. One of these figures appears to 
have been part of a group, which represented Victory pouring out 
a libation to Apollo Musagetes, a subject which has been explained 
in the description of the Terracottas. (i) Of the remaining figures, 
one represents an old Faun carrying an uter or goat's skin, filled 
with wine, on his shoulder, and piaking use of a pedum, as a walk- 
ing stick, in his right hand; the other represents a female Bacchante, 
who is distinguished by the wildness of her gesture : her head is 
thrown back, her hair is dishevelled, and she holds a human head 
in one hand, and brandishes a sword in the other hand There can 
be little doubt but that this figure represents Agave, the priestess of 
Bacchus, with the head of her son, Pentheus,(2) king of Thebes. 
Pentheus having forbade his subjects to celebrate the festivals of 

1 No. xviii. p. 12. 

* 4tpo/tawc flg«* i» jpprl pwps* Eurip. Bacch. v. 968. 

■ xparot i f «0Am* 

"0*fp XotGZr* rvfycim piem? Xtyw 
Tlil^M hx ixpov Suprop. lb. v. 1139. 

Quid, caput abscissum demens cum portat Agave 

Gnati infelicis, sibi turn furiosa videtur. Horat. Serm. lib. li. 3, 303. 

■ visis ululavlt Agave, 

Collaque jactavit, movitque per aera crinem, 
Avulsumque caput digitis complexa cruentis 
Clamat, Io, &c. Ovid. Met. lib. Hi. 725. 

Felix Agave faciuus horrendum manu, 
Qua fecerat, gestavit : et spolium tulit 
Cruenta nati Maenas in partes dati. Senecae Phaeniss. v. 363. 
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PLATE V. 

Bacchus, was, for this act of impiety, torn in pieces by his mother 
and her two sisters, when, with other Theban women, they were 
assembled to perform the orgies of the god on Mount Cithaeron. 
Agave, whose sense of vision was deluded by the influence of 
Bacchus, mistook her son for a lion, (3) and it was not till her return 
to the palace that she perceived her unhappy mistake, and that the 
head which she held by the hair was not that of a wild beast, but 
of her own son. (4) Agave is represented in a similar manner on a 
funeral urn published by Spon. (5) The story of Pentheus suffering 
for his crime in not acknowledging the divinity of Bacchus, is en- 
graved in a bas-relief in the Giustiniani palace ;{«) and the same sub-, 
ject, according to Pausanias, was painted on the walls of the Temple 
of Bacchus, which stood near the theatre at Athens. (7) 
Height 4 feet 1-j- inch. 

1 The form in which Pentheus appeared to his mother was that of a wild boar, according 
to Ovid, (Met. lib. iii. 714,) and of a bull, according to Oppian, (Cyneg. lib. iv, 307.) 
4 Kit. T»W irpoffwaro* fir iv £yxdL\Aie fyf** 
'Ay. Aioyrof, «Jc y if ourxov oil 9*ip«pwaj. 

'Ay. *Ea, Ti'XitWw ; ti f/po/uai ri? h X«p©*V i 

Ay. Op* ptyftOTOp aAyof D raXaw cyu« 
JLdi* Mm 0*01 Atom fcuvtrxi wpocwutivcu; 
'Ay. Ovx, aAXa Ilii&fof if rixoay J^« xaf«. Eurip. Bacch. v. 1278. 

5 Miscellanea Erudite Antiquitatis, p. 29. 

6 Galleria Giustiniana, part. ii. tav. 104. 

7 T*ur« H ytyf «p/*/»ft if *, x«* IfaOcvf x*i Auxovjyof & if Awwo* yCf nw JiJirrif 
31k**. Pausan. Att. c, 20. 
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PLATE VI. 

The triangular base of a candelabrum, on the sides of which are 
three Genii, each holding a part of the armour of Mars, namely 
his helmet, his sword, and bis shield. The upper angles termifaate 
with the head of a ram, and the lower angles with the fore part of 
a sphinx ; underneath the Genii is a broad border of arabesque 
ornaments. The ram's head, on the helmet, is appropriate to 
the armour of Mars, to whom, as well as to Mercury, that 
animal was consecrated. The Latin word aries, which signifies 
a ram, has been supposed to be deduced from the Greek name of 
Mars, *Apiis.[i) On a consular coin of the Rustia family, the 
obverse represents a head of Mars, and the reverse a figure 
of a ram; (2) the month of March, which derived its name from 
Mars, was distinguished by a ram among the signs of the zodiac. 
Three other pedestals, similar to the present, with the exception of 
a slight variation in the arabesque ornaments, are extant in dif- 
ferent collections, one iij the Gallery at Florence, another in the 
Picchini Palace at Rome, and the third in the Louvre at Paris, (3) 
which last was removed from the Library of St. Mark at Venice. (4) 
This triangular base is executed in a good style, and the only 
restorations it has received, are two of the heads belonging to 
the sphinxes, and the lower part of each of the rams' heads. The 
place in which the stem of the candelabrum was inserted, is visible 
on the top of the base. 

Its height is 2 feet 8 inches. 

1 Aries vel itro roZ "Ap io*, i. e. a Marte vocatus. Isidori Orig. lib. xii. c. i. 

* Morellii Comment, in Familiarum Romanarum Numismata, p. 368. 
3 Mon. Ant. du Mus£e Nap. torn. iv. pi. 15. 

* Antiche Statue della Libreria di San Marco di Venezia, Part II. tav. 33. 



Digitized by V^OOQ 1C 



Digitized by UOOQ IC 



Digitized by UOOQ IC 



PLATE VII. 

A vase, of an elegant oval form, with two upright massive handles ; 
it is ornamented all round with Bacchanalian figures, which are 
executed in a style of incomparable excellence. The subject repre- 
sents the celebration of the orgies of Bacchus by a number of 
persons who imitate the dresses and characters of a Faun, a Satyr, 
and male and female Bacchantes. The Faun has a thyrsus in his 
right hand, and is covered with the skin of a panther ; the Satyr is 
bearing an amphora of wine; the female Bacchantes are dressed in 
thin transparent drapery which floats in the air ; one of them, with 
her hair dishevelled, (1) and her head bent forward, (a) is in the act 
of brandishing a knife, while another is holding the hind limbs of a 
kid. (s) The male Bacchantes are represented of different ages ; 
one, in the flower of youth, and of a beautiful form, is leaning on 
the shoulders of a young female ; he has a torch in his right hand, 

* Mentis inops rapitur, quales audire solemus 

Threicias passis Meenadas ire comis. Ovid. Fast. lib. iv. 457- 

&epe vagus Liber Parnassi in vertice summo 

Thyadas effusis evantes crinibus egit. Catull. Cairo, lxv. 890. 

* Uo7 it? xpptvwi wo" xo&tmoivAi wiiet, 

Keu KPATA ZEISAI toXm ; Eurip. Bacch. v. 185. 

ventis dant colla, comasque. Virg. -3Sn. vii. 394, 

Qui turn alacres passim lymphata niente furebant, 

Evoe bacchantes, evoe capita infiectentcs. Catull. Carm. lxv. 254. 

1 The priestesses of Bacchus, during the celebration of the Dionysia, devoured the 
raw flesh of different animals : 

"AAA** i\ i*(Aci*Af inpipow nrapdyfxaa'i. Eurip. Bacch. v. 739. 

Pars e divulso raptabant membra juvenco. Catull. Carm. lxv. 257- 

And the festival itself, on this account, was called «/*of ayfet : Aiiwrov fjuuvo\w opyMt£ou*» 
X**X"j upofty'p *** I*pp*w6t9 ayoms, kou tiAiVxowi rat xpf»w/*i'otf twit firm, 
mff ori/A^oPot tomt ofwiv, f*«XoAu£om? *Eu«w. Clemen. Alex. Cohort ad Gent. p. 1 1 • 
edit. Potter. 

Bacchanalia etiam pnetermittamus immania, quibus noirten Omophagiis Greecum est : in 
quibus furore mentito, et sequestiata pectoris sanitate, circumplicatis vos anguibus, aique 
ut vos plenos dei numinfe ac majestate doceatis, caprorum reclamantium viscera cruentatis 
oribus dissipatis. Arnob. lib. v. 
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PLATE VII. 

and a light cloak hanging over his arm. Near the Satyr are two 
other male Bacchantes, one of whom* of an aged appearance, and 
with a pedum in his hand, seems to be in a state of intoxication, 
and is supported by his more youthful companion. The strong 
muscular figure, near the centre, with a panther at his feet, and 
with his right arm uplifted, is in the act of stimulating(4) the votaries 
of Bacchus to a continuation of the rites, in which endeavour he is 
seconded by the Satyr, who holds up his right hand in the same 
action of exhortation. Nearly the whole of these figures, agree- 
ably to the rites of the Bacchanalian games, are in the act of 
dancing. 

The Dionysia, or orgies of Bacchus, were instituted in com- 
memoration of his conquest of India, and were celebrated in dif- 
ferent parts of Greece, but were observed with greater splendour at 
Athens, perhaps, than at any other place. At these festivals it was 
customary for the people to imitate the followers of Bacchus, and 
to run about the mountains, feigning phrenzy, and repeatedly shout- 
ing the name of Bacchus. 

At the lower part of the body of the vase are eight female figures, 
holding a patera in each hand ; they have wings, and terminate in 
the form of Tritons. An architectural fragment, which represents 
a figure precisely similar to these, and which has probably belonged 
to a temple dedicated to Bacchus, is in the collection of Lord 
Elgin, and similar representations of male Fauns have occurred in 
the Terracottas, (a) In the ancient sculptures we sometimes see 
the Bacchic and marine characters united : an instance of this 
kind occurs in a terminal head, formerly in the Vatican, (6) in 
which the attributes of Bacchus are blended with those of a 

Apo/AM x«t X°P ^ EPEOIZX1N ffftwara?, 
*I«X;«K T * ANMIAAAXIN. Eurip. Baccb. v. 148. 
* No. LXVL p. 33. 

6 D'Hancarville, Recherches sur l'origine des Arts de la Grece, torn. 1. pi. xvii. 
— M us. Nap. torn. 2. pi. sir. 
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PLATE VII. 

Triton. This beautiful vase was found by Mr. Gavin Hamilton 
in a spot called Monte Cagnolo, in the Villa of Antoninus Pius at 
Lanuvium. When discovered, it was lying in several detached 
pieces, which have been carefully joined together. The female 
Bacchante on the left:, and the Faun which is next to her are 
modern, with the exception of the feet of the former, and of the 
lower legs and left arm of the latter. The face of the figure which 
holds the torch is modern, and the left: arm of the Satyr as well as 
a large portion of the head and a part of the amphora have been 
restored. The rest of the vase, with the exception of the pedestal, 
is ancient, and in excellent preservation. It measures in height 
3 feet | inch. 
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PLATE VIII. 

A statue of Venus, naked to the waist, and covered with drapery 
from thence downwards. The drapery, though bold, is light and 
finished, and is supported by being thrown over the right arm. 
The attitude of the statue is easy and graceful, and the inclination 
of the head perfectly corresponds with the character and expression 
of the whole figure. The sculpture is of the highest order, and 
the original polish of the marble is admirably preserved, but the 
left: arm, the right hand, and the tip of the nose have been restored : 
upon the whole this figure may rank as one of the finest female 
statues which have been yet discovered. 

It consists of two pieces of marble, imperceptibly joined at the 
lower part of the body, within the drapery. The marble of which 
the body is composed, is of a lighter colour, than that of which 
the drapery is formed, and the beautiful effect produced by this 
contrast proves that it was not an accidental circumstance, but 
was the result of previous knowledge and skill in the artist. It 
was in consequence of the two parts being detached, that they were 
allowed to be exported from Italy, as fragments of two different 
statues. 

This exquisite piece of sculpture was found in the ruins of the 
maritime baths of the Emperor Claudius, (1) at Ostia, by Mr. Gavin 
Hamilton, in the year 1776* A figure of Venus very nearly re- 
sembling the present, but with the position of the arms reversed, 
occurs on a medallion, in bronze, of Lucilla,(2) where the god* 
dess is represented standing at the edge of the sea, or at the 
head of a bath, surrounded by Cupids, one of which is leaping 

1 It is known that maritime baths were built at Ostia, by the Emperor Claudius, from 
the fragment of an inscription, which was found there with this statue. From other in- 
scriptions, discovered at the same time, we learn that these baths were repaired by diffe- 
rent Emperors, down to the time of Constantine. 

* Numismata area selection Maximi Moduli e Mu3eo Pisano, Tab. xxv. fig. 3. 
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into the water; (3) and it is not improbable that the present statue 
might have been placed, as an appropriate ornament, in the baths 
which were constructed on the spot where the statue was discovered. 
It is 6 feet 11£ inches high, including the plinth; the latter 
measures 4f inches. 

• An ancient painting, representing a similar subject, was found in the excavations of 
the Villa Negroni. Winckelmann Hist, de l'Art chez les Anciens, torn. ii. part ii. p. 836 
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PLATE IX. 

A vase, the front of which is ornamented with a group of Baccha- 
nalians, and the neck with branches of ivy. It is of an oval form, 
and has two upright double handles, which spring from the necks 
of swans. There are four figures on the body of the vase, all of 
whom are joining the wild and irregular dance of Bacchus: 
The first represents a female Bacchante holding a thyrsus in her 
right hand; her hair is dishevelled, her head thrown back, and her 
whole action bespeaks the excess of enthusiasm by which the vota- 
ries of Bacchus were distinguished : the second is a young Faun 
playing on the cymbals ; the third is an aged Faun bearing a vase 
upon his shoulder; and the fourth is another young Faun playing 
upon the tibia or double pipe. This vase has been so much restored, 
that, it may perhaps be best to particularize those parts which are 
ancient. Among these are the four Bacchanalian figures, with the 
exception of the Faun playing upon the cymbals, of which figure 
only the legs and part of the left arm are of ancient sculpture. The 
head of one of the swans, and a great portion of the neck of the 
vase, namely, that which is over the two last described figures, are 
likewise antique ; all the rest of the vase is modern. 
It is 2 feet 8 inches high. 
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PLATE X. 

A domestic fountain, which has probably been used for sacred pur- 
poses. It consists of an upright, cylindrical piece of marble, 
enriched with different sorts of foliage. It is divided into three parts, 
each part emanating from a number of broad leaves, (i) which form 
a kind of calyx. The first or lower division is ornamented with 
branches of the olive tree, the second with branches of ivy, and 
the third or upper division with the leaves and flowers of some 
unknown plant. In addition to the other ornaments, the middle 
division has a serpent twined round it. The water appears to 
have been conveyed through a perforation on the back part of 
the column, and to have issued from the mouth of the serpent, in 
which a leaden pipe was introduced, part of which still remains. 
This fountain, in its original state, probably stood in the centre of 
a small basin or reservoir for water, of which kind two are pre- 
served in this collection. The pedestal in which it is at present 
inserted is modern, as is likewise a small portion, about three inches 
and a half, at the top. 

This curious and very elegant monument was found by Nicolo la 
Picola, in the year 1776, near the road, between Tivoli and Prreneste. 

It measures in height, including the pedestal, 5 feet lOf inches. 
The diameter, in the thickest part, is 6^- inches. 

1 These leaves mark the commencement of a new nature, When different plants 
appear growing from the same stem, in specimens of ancient sculpture, it may be observed 
that care has been taken that each plant shall issue from a separate germ, to indicate the 
termination of one genus, and the beginning of another, These leaves, however, have 
no connection with the plant which rises out of them, but their form is entirely regulated 
by the taste and fancy of the artist. In like manner, when any two things, not naturally 
connected, are placed together, the incongruity arising from thence is in some measure 
obviated by the intervention of foliage, an instance of which we have just seen in the leg 
of a tripod table, formed of the head and leg of a lion t 
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PLATE XI. 

A colossal head of Hercules, of the finest Greek sculpture. The 
statue to which this head belonged evidently represented Hercules 
in a state of repose, and was probably a copy of the famous statue 
of Glycon,(i) found in the baths of Caracalla, and now in the court 
of the Farnese Palace; it was after this model that the bust 
was restored at Rome. The head, however, differs in several points 
from that of the Farnese Hercules : the face is broader, the mus- 
cles of the cheeks and forehead have more convexity, and the hair 
of the head and beard is more in distinct masses ; the whole head 
indeed is executed in a bolder style of art, and is, if possible, charac- 
terised by a higher degree of grandeur and sublimity. The ears of 
Hercules are generally represented of a remarkable form, having a 
swoln and lacerated appearance. This peculiarity is very striking in 
the instance before us. The motive which induced the ancient sculp- 
tors to represent Hercules with this particular mark, was in order to 
denote the injuries he received in the numerous combats in which 
he had been engaged. (2) This superb head was dug up at the foot 
of Mount Vesuvius, where it had been buried by the lava of that 
Volcano; it was presented to the Museum by the late Sir William 
Hamilton. 

The nose, the right ear, and a splinter on the right cheek, are 
the only restorations it has received. It measures, including the 
bust, 2 feet 5-| inches in height. 

1 The Farnese Hercules is represented on several ancient coins ; among others on a 
copper coin of Athens, Hat/m. Thesaur. Briton, vol. i. tab. xvii. fig. 9, and on a medal- 
lion of Gordianus Pius, struck at Hypeepa in Lydia, Vaillant SeL Num. in <ere Max. 
Mod. pag. 89. fig. 3. 

* Eudemus, the wrestler, is called by Lucian wroxaragit, that is, one with torn ears; 
*T0**T*fc "EuJfipof, Lexiph. c. 9. 'SXrwwrafys. r* 2rr* rtiXcKrfxim h rotawrrfp. 
Suidas in voce. The following line is applied to Amycus, a famous boxer, who was 
conquered by Pollux ; 

Atwfo liuv, ffxAupaw rAxac-pim **r* vvy /aomV. Theoc. Idyl. xxii. 45. 
The reader is referred, for a more copious illustration of this subject, to Winckelmann. 
Mon. Ant. Ined. part i. pag. 75. 
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PLATE XII. 

A colossal head of Hercules. The hardness of character, the sharp- 
ness of the work, as well as the formal manner in which the hair(i) 
is represented, all concur to denote that it must have been the work 
of a very early period of art. The same stiff and uniform curls which 
decorate this head may be also remarked in a very ancient figure 
of Hercules, in this gallery, executed in the early flat style of sculp- 
ture, (s) It is worthy of observation, that the ears are differently 
formed from those which distinguish the heads of Hercules of later 
work, in not having the swoln and lacerated appearance, which we 
pointed out in our description of the preceding article. 

This head was found by Mr, Gavin Hamilton, in the year 1769, 
at the Pantanella in Hadrian's Villa. The chest, a small portion 
of the nose, and the outer edges of the ears are modern. 

It is 2 feet 4{- inches in height. 

9 Pythagoras of Rhegium, according to Pliny, was the first who represented hair with 
the truth and exactness of nature : 

Hie primus nervos et venas expressit, capillumque diligentius. Plin. Hist. lib. 
xxxiv. c. 8. 

The same author remarks of Myro, that notwithstanding all the improvements in art 
which were effected by him, he represented the hair with no more adherence to nature, 
than was observed in the rudest ages of sculpture : 

Primus hie multiplicasse varietatem videtur, numerosior in arte, quam Polycletus, et 
symmetria diligentior; et ipse tamen corporum tenus curiosus, animi sensus non expres- 
sisse, capillum quoque et pubem non emendatius fecisse, quam rudis antiquitas instituisset. 
Plin. Hist. loc. cit. 

• See Room III. No. 7, 
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PLATE XIII. 

A fragment of one of the supports of a table, or more probably of 
a tripod ; it represents the head of a lion with the horns of a goat. 
Underneath the head is a circle composed of leaves, below which, 
when perfect, this piece of sculpture terminated in the leg of a lion, 
in the same manner as we have already seen in an article lately 
described.(i) This head, though it bears the character of a lion, 
is in reality that of a griffin, which was a fabulous animal sacred 
to Apollo, and was represented partly under the form of an eagle, 
and partly under that of a lion. It was usually represented having 
the body, legs, and tail of the latter, with the head and wings of 
the former. But this mode of representation, though most fre- 
quently adopted by the ancients, was not always observed, for we 
sometimes see the griffin without any portion of the eagle except 
the wings, in which cases we have remarked that the horns of 
the goat have been generally affixed to the head.(s) On the 
frieze of the temple of Apollo Didymaeus,(3) at Miletus, two of 
these animals are guarding the lyre of Apollo, and they are each 
distinguished, in like manner, with the head of a lion and the 
horns of a goat. Two of these animals are also represented with 
the same characteristics on a marble vase,(4) in the collection of 
M. Van-Hoorn, an engraving of which has been published by the 
learned author of the Monumens Antiques Inedits. Many other in- 
stances of the same kind might, if it were necessary, be enumerated. 

This fragment is executed with great spirit; it was found in 
the year 1769> hy Mr. Gavin Hamilton, in the Pantanella, within 
the grounds of Hadrian's Villa, near Tivoli. 

The foliage underneath the head, the alae of the nose, and both 
the horns, with the exception of a small portion towards the base, 
have been restored. It measures 1 foot 3| inches. 

1 See Plate III. 

* As the goat was an emblem of fecundity among the ancients, it is not improbable 
that the horns of that animal indicate in these instances the prolific qualities of the sun. 

3 Ionian Antiquities, Part I. pi. x. fig. 1, 

4 Millin, Mon. Ant. Ined. torn. 1. pi. xxxi. xxxii. p. 303. 
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PLATE XIV. 

The capital of a votive cippus, the four sides of which are orna- 
mented with subjects principally relating to the mythology of Bac- 
chus. In the front is a vase with two handles, on each side of 
which is a dove drinking out of it ; behind the vase is a terminus 
of the bearded Bacchus. At the back part of- this capital are two 
geese pecking at a festoon of fruit suspended between them; over 
the festoon is a patera. The ornaments on one of the sides of this 
capital consist of two masks, namely, those of a young Faun, and a 
Satyr, each of which is placed upon the wicker basket(i) which was 
sacred to Bacchus ; between the masks is a terminus probably in- 
tended for a Faun. The ornaments on the other side also consist 
of two masks, placed upon similar baskets ; the masks are those 
of young Fauns, with a drinking horn and a pair of cymbals 
suspended between them. 

The body of the cippus, from which this capital was cut at Rome, 
was decorated with foliage of the ivy, the vine, and the olive. 

The upper and lower divisions of this capital, which project be- 
yond the border that surrounds the figures, are of modern work- 
manship. 

It measures 7f inches in height, 1 foot 4f inches in length, and 
1 foot If inches in depth. 

1 Et levis occultis conscia cista sacris. Tibul. lib. 1. El. vii. 48. 
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PLATE XV. 

A part of one of the supports of an ancient table j it consists of a 
double volute, of a very elegant form.. The circumvolutions of the 
upper and lower parts turn in contrary directions. The lower vo- 
lute serves as a basis or pedestal to a figure of Victory, which fills 
up the intervening space in a light and beautiful manner. The 
marble has been so elaborately hollowed out behind this figure, 
that with the exception of the feet and wings it is perfectly detached. 
This support was found, with many other similar fragments, among 
some extensive ruins in the neighbourhood of Frascati. 

It measures 3 feet £ ipch in height. The head and the left; fore 
arm of the figure of Victory are modern. 
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PLATE XVL 

A colossal head of Minerva, a specimen of very early Greek work. 
The face, with the exception of the tip of the nose, which is restored, 
is in the highest preservation, and retains, in some degree, the 
lustre of its original polish. The sockets of the eyes, which are now 
hollow, were originally filled with compositions intended to repre- 
sent the natural appearance of the eye. The ears have been orna- 
mented with pendents. The upper part of the helmet is modern, 
but the lower part proves that it must have fitted close to the head, 
like those which we see on the most ancient silver coins of Athens. 
The artist who restored this head, seems, in the ornaments of the 
helmet, to have imitated a silver coin of the city of Nola, on which 
Minerva is in like manner represented with an owl on each side of 
her helmet. 

It measures 2 feet 1} inch in height. 
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In laying the Second Part of the Description of Ancient Marbles 
before the public, we have only one preliminary observation to 
make, namely, that the Marbles described in the present volume, 
are those contained in the third room of the Gallery of Antiquities. 



TAYLOR COMBE. 

British Museum, 

June 25, 1815. 
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The bas-relief in the title-page represents the masks of Tragedy 
and Comedy, each with the mouth open ; (1) the former is crowned 
with a wreath composed of the flowers of the ferula, (a) a plant 
which was sacred to Bacchus. The characteristic expressions of 
these two masks are beautifully contrasted. 

One of the lower corners of this marble, including the chin of the 
Tragic mask, is modern. 

Dimensions, 9£ inches, by 8| inches. 

1 TlptvwKwtonp x#pa\w oaretTuvJfJWQvbmuliuns, xo) arifia xeppjvo* mppeyo, &t xctraxdfum 
rod; $*ara$. Lucian. de Saltatiane, c. 27. 

* Venit et agresti capitis Sylvanus honore, 
Florentes ferulas, et grandia lilia quassans. 

Virg. Eel. x. 25. 
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In the Title-page is an engraving of a bas-relief representing the masks of Tragedy and 

Comedy. 
After the Table of Contents are two plates, one representing the West side of the Third 

Boom, the other, the East side of the same Room. 

Plate 

I. A bas-relief representing a Faun and Nymph. 

II. Do. representing a candelabrum. 

III. Do. -■ representing a funeral column, &c. 

IV. Do. ■ representing Bacchus received as a guest by Icarus. 

V. Do. ■ representing Warriors consulting the oracle of Apollo. 

VI. Do. ■ representing Castor managing a horse. 

VII. Do. representing Hercules securing the Maenalian stag. 

•IX. Do. — — representing three subjects in different compartments. 
X. Do. — — representing a festoon of vine branches. 
XI. Do. ■ representing the Dioscuri on horseback. 

XII. Do. - representing a Bacchanalian group. 

XIII. Do. representing Victory offering a libation to Apollo. 

XIV. Do. - representing an arabesque ornament 

XV. Do. representing the Centaur Nessus carrying Deianira. 

XVI. Do. representing a cow suckling her calf. 

XVII. Two terminal heads of Bacchus and Libera. 
XVIII. A statue of the goddess Fortune. 
XIX. A terminal head of the bearded Bacchus. 
XX. A head of Hippocrates. 
XXI. A terminal head of Mercury. 
XXII. A statue of Venus. 
XXIII. A head of one of the Homeric heroes 
XXIV. A statue of a Faun. 

XXV. A terminal head of Homer. 
XXVI. A bust of Sophocles. 
XXVII. A terminal head of the bearded Bacchus. 
XXVIII. t A statue of a nymph of Diana resting herself after the fatigues of the chace. 
XXIX. An entire terminus of the bearded Bacchus. 
XXX. A terminal head of the bearded Bacchus. 

• A blank hai been left at No. Till, in Room III. which ii not yet filled up, and there is con- 
sequently no Plate of that number. 
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Plate 

XXXI. A statue of a youth biting the arm of another boy, with whom he has 

quarrelled at the game of oeselets. 
XXXII. A terminal head of Pericles. 

XXXIII. A statue of a Faun, with the artist's name inscribed upon it 

XXXIV. A terminal head of Epicurus. 

XXXV. A terminal statue of Pan playing upon a pipe. 
XXXVI. A Greek inscription upon a circular shield, containing the names of the 
Ephebi of Athens, under Alcamenes. 
XXXVlI. A terminal statue, supposed to be that of Venus Architis. 
XXXVIII. A circular votive patera. 
XXXIX An unknown bronze head, supposed to be that of Pindar. 
XL. A circular votive patera, with a head of Pan, in high relief. 
XLI. A Greek sepulchral monument with abas relief. 
XLII. A terminal head of Periander. 
XLIII. A statue of a Faun, with the artist's name inscribed upon it 
XLI V. An unknown terminal head, probably of a Greek poet 
XLV. A statue of Actseon attacked by his dogs. 
XL VI. A terminal head of the young Hercules. 



COERECT10H8. 

Plate IV* p. 4. 1. 4. for a house, nad (As house. 

Plate XXVII. I. 4. for characterise, read ckatmOerixm. 
Plate XXXVI. p. 1. L 19. for four, nad ft*. 
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PLATE I. 

A bas-relief, representing a Nymph resisting the importunities of 
an old Faun, who is endeavouring to divest her of her robe. On 
the left of these figures is a tree, probably to denote that the scene 
lies in a grove or forest. Satyrs and Fauns, the inhabitants of the 
woodlands, entertained a strong passion for the Nymphs, and they 
are described by the Poets, as frequently intruding themselves upon 
the retirement of the latter, and pursuing them(i) through all their 
haunts. 

This composition frequently occurs on gems, (a) Dimensions 
1 foot 4£ inches, by 1 foot 1| inch. 

1 Faune, nympharum fugientum axnator. 

Hor. Od. lib. iii. 18, 1 

Et Venerem jam vina movent, raptantur amantes, 
Concubitu Satyri fugientes jungere nymphas, 
Jam jamque elapsas hie crine, hie veste retentat 

Nemesian. Bucol iii 56 
Naias una fuit, nymphas Syringa vocabant: 
Non semel et Satyros eluserat ilia sequentes, 
Et quoscunque deos umbrosave rilva, feraxve 
Rus habet. Ovid. Met. lib i 691 

————— Veneris quoque nulla cupido. 
Vim tamen agrestum metuens, pomaria claudit 
Intus, et aceessus prohibet refugitque viriles. 
Quid non et Satyri saltatibus apta juventus 
Feoere, et pinu prsecincti cornua Panes, 
Silvanusque suis semper juvenilior annis, 
Quique deus fures vel fake vel inguine terret, 
Ut poterentur ea? Ovid. Met. lib. xiv. 634, de Pomona. 

* See Musei Florentini Gemmae, vol. L pi. lxxxix. fig. 8. Caylus, Recueil d' Anti- 
quity, torn. vi. pi. xli. fig. 3. And Description des Pierres Gravies du Cabinet de 
Monseigneur le Due d'Orleans, torn. i. pi. 74. In the collection of Gems formed by the 
late Charles Towneley, Esq. and now belonging to the Museum, is a Cameo in paste, 
which preserves an exact copy of this group, with the omission of the tree. 
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PLATE II. 

A bas-relief, representing a candelabrum. The triangular base 
of it stands upon three feet, resembling those of a lion ; the sides 
are ornamented, in the arabesque style, with the branches of a 
plant, and the angles at the top are formed of the heads of rams. 
The lighted lamp which is placed upon the upper part of the stem,(i) 
and the sacred ribbands, or lemnisci,(2) with which the whole is 
decorated, show the manner in which candelabra were used in the 
temples upon religious occasions. Ornaments in the form of poppies 
are fastened to the ends of the ribbands, and the lamp is remark- 
able from the circumstance of its being in the shape of a diota y or 
vase with two handles. • 

This bas-relief has probably served as one of the architectural 
ornaments of a temple, and from the smallness of the dimensions, it 
is most likely that it occupied a place in the interior. In the portico 
of the Pantheon at Rome, (3) is a bas-relief in which two candelabra, 
very similar to the one now described, ar£ represented ; they each 
support lighted lamps nearly of the same form, and are decorated 
with ribbands, which terminate in like manner, with a kind of fruit 
resembling olives. It seems almost -unnecessary to observe, that 
the poppy, as indicating the fertility of the earth, was consecrated 
to Ceres, (4) or that the olive was one of the emblems of Minerva, 

1 That part of the candelabrum on which, the lamp .was placed, was called by the 
Greeks Ttv&xm and mvax/<rxwv. 

ToO Si Aw^wou to dmupwefwov, y tmrtotrcu 6 Av^wtf, vwajuov, i} mvoKbmov. Jul. Pollucis 
lib. x. c. xxvi. s. 115. 

* Lemnisci, id est fasciolae coloriss, dependentes ex coronis. Pomp. Festus. • 

Aij/xv/<rxou$, ra$ areva; SupaxoWioi Taivlct$. Hesychius. 
Priests, altars, victims, and almost every thing that was sacred to the gods, or that was 
applied to any religious purpose, was decorated with these ornaments. Virgil calls them 
expressly " vittce deorum™ Mn. ii. 156. 

3 See Museo Pio-Clementino, torn. iv. pi. B. fig. 9. 

♦ illytkiffm 

Aparyfjuxra xa\ fxaxcovo^ h dppyrepyriv fgouro. Theoc. Idyll, vii. 157- 
■ yeVro 8« X«pl 

^reftfMtra xd pixcwa. Callim. Hymn, in Cererem, v. 45. 
Cereale papaver. Virg. Georg. lib. L 212. 
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PLATE II. 

by whom it is said to have been invented ; (*) yet it is carious to 
remark the elegant manner in which these ribbands, when devoted 
to the purposes of religion, were embellished, according as the oc- 
casion required, with the characteristic symbols of different deities. 

That candelabra were used in temples, and formed a very costly 
part of their furniture, is well known. Among the gifts which 
Seleucus Callinicus and Antiochus Hierax presented to the temple 
of Apollo Didymaeus at Miletus, the principal donation was a 
bronze candelabrum (e) of large dimensions: and Cicero charges 
Verres with having stolen, when at Syracuse, the magnificent can- 
delabrum, which Antiochus XIII. surnamed Asiaticus, and his 
brother Seleucus, intended as a gift to the temple of Jupiter 
Capitolinus (7) at Rome. 

This piece of sculpture was formerly in the Mattei collection, 
and an engraving of it appears in the description of the marbles 
belonging to that family. (8) That it has not formed a part of a 
larger piece of sculpture, but is complete in itself, is evident from 
the deep moulding which surrounds it. 

Dimensions, 2 feet 1| inch, by 1 foot, 10£ inches. 



oleaeque Minerva 



Inventrix. Virg. Georg. lib. L 18. 

6 Auxvt*xa*x% /tfyoAij. . Chishull, Antiquitates Asiatics, p. JL 

7 Verresne habebit domi suae candelabrum Jovi Optimo Maximo e gemmis auroque 
perfectum? cujus fulgore collucere atque illustrari Jovis Optimi Maximi templum 
oportebat, id apud istum in ejusmodi otnmviis constituetur, quae domesticis stupris flagi- 
tiisque flagrabunt? Cicero in Verrem, lib. iv. 71* 

• Monumenta Matthaeiana, torn, il tab. 84. 
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PLATE III. 

This bas-relief represents a funeral column,(i) or ETHAH, erected 
in a spot which appears to be consecrated to the God of Lampsacus, 
a statue of whom is seen at a short distance from it. The form of 
the column is square, the shaft is decorated with a garland of 
flowers, (2) and the capital supports a cinerary urn. (3) The statue of 
Priapus, according to custom, is here erected upon the summit of a 
rock, (4) and is accompanied with the usual rustic symbols of the 
syrinx and pedum. The birds which are represented in this piece 
of sculpture, consist of a stork, and three geese ; the former is 

1 Columns in memory of the dead were very frequent among the Greeks, and they were 
also occasionally used by the Romans, as is evident from the two magnificent columns 
which were erected in Rome to the memory -of the Emperors Trajanus and Antoninus 
Pius. 

'AAX* Am <rnJAij /xmi ?fwre8ov, Jjr «rl rvpficp 

Horn. II. P. 434. 

Sepulcris autem novis finivit modum, nam super terra tumulum noluit quid statui, nisi 
columellam, tribus cubitis ne altiorem, aut mensam, aut labellum. Cic. de Legibus, 
hb. ii. ad finem. 

* The ancients regarded it as a duty to visit the sepulchres of their deceased friends, 
generally once a year, at which times, among other acts of piety, they scattered flowers 
oyer the. ground, and suspended garlands on the tombs. 

"Ewoi 8t xa\ orefsiv t*$ <mf Aa$ ivtfwiv 

Lucian. Nigrin. c. 30. 

Ti ovv bwvu crrtfotvown tov$ \i$w$ f xu\ xp/own P*>p<p ; 

Ibid. ContempL c. 22. 
Illustremque animam lethceis spargite sertis. . 

Stat Silv. lib. v. 3, 285. 
Atque aliquis senior, veteres veneratus amores, 
Annua constructo serta dabit tumulo. 

TibuL lib. iL 4, 47- 

3 Similar examples of cinerary urns bong placed upon columns, may be seen in the 
following gems: Mus. Flor. Gem. vol ii. tab. xliii. fig. 1. and tab. lvii. fig. 2. 

4 Priapus was worshipped by mariners, who invoked him before they sailed, on which 
account his statues and temples were erected on the tops of rocks near the sea coast ; it 
is in allusion to this particular worship, that the statue of Priapus is here, as well as in 
many other ancient monuments, represented in a similar situation. See Mus. Flor. Gem. 
vol. L tab. xcv. figg. 5. 8. 
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PLATE III. 

introduced as a symbol of piety, (f) and has probably a more im- 
mediate allusion to the parentalia or pious rites which have been 
performed at the funeral column ; the latter were sacred to 
Priapu8,fo) as was also the pine tree, the spreading branches of 
which are seen to extend behind the sepulchral pillar. 

Toutf /u xufMtr«rAjjyt>$ far) ctwteXow nplrpro* 
Nauraj 0pijixfou Jevro tifw fuXeaut. 

Anthol. Graec. torn. n. p. 83. edit Jacobs. 
T H V b? ifMrophfv whrvvoi yufltm Ilplipnp, 

Anthol. Graec. torn. n. p. 253. 

The reason of the partiality which Priapus was supposed to entertain for sea-faring 
people, is explained in a Greek epigram written by Paulus Silentiarius : 

Tlurrig mpc) IIpAprofc ^ ©tri* kxppeu jtveu 
'Hfjuripov forpbf %imMxm fipofilov. 

Anthol. Graec. torn. iii. p. 60. 

The eircumstanoes to which the above distich alludes, are detailed by Apollodorus : 

'£*) Iv&w* Sue rifc 0paxw ( Ajovoto*) rpctlyero. Auxofyyo; 8i, w*i$ Apvctrrog, 'HSoroay fZao-ikeSw, 
o* ^Srpvp^a TTorctfLw vapoixowri, vpoorog vfiplvas igifiakw Avriv* Ka) Advwro$ p£v §1$ taXaovav 
wfbg 0friy T^y 'Stjpimi xarfyoyr Box^ou *■ *ynwro o&xp&bmin xa) ri fwrnrofum Xerripw 
*\yfios dtrr». Aft** ft oJ Box^o* t\vbi<ra» \fydy*n? Auxwpyw S§ fuxvlav hwolrpe AiAwo*. 

Apollodori Bihlioth. lib. iii. c. 5. sec 1. 

s On account of the extraordinary acts of kindness which the stork was supposed to 
confer upon its aged parents, it was regarded by the ancients as an emblem of filial piety. 
Hence, on coins of the Caecilia family, the head of Piety is accompanied by a figure of 
this bird. See MoreDii Fam. Rom. Num. tab. ii. figg. v. vii. For the same reason the 
epithet pietaticuttrix, is applied to the stork in the following passage of Petronius 
Arbiter : 

Ciconia etiam grata, peregrina, hospita, 
Pietaticultrix, gracilipes, crotalistria. 

Cap. 55. 

Romanorum usu pia avis [ciconia] vocatur. Et quod vix uni Imperatori consulto se&atus 
delatum dicitur, hoc iste aves in commune meruerunt Sancti Ambrosii Hexaem. lib. v. 
c. 16. 

* At ilia, complosis manibus: Scekrate, inquit, et loqueris? Nescis, quam magnum 
flagitium admiseris. OcddUti Priapi delicias, anserem omnibus matronis acceptiflsunum. 
Itaque ne te putes nihil egisse, a magistratus hoc acieruit, ibis in crucem. Petron. Arb. 
c. 137. 
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PLATE III. 

This bas-relief is surrounded by a broad, but shallow moulding, 
a great portion of which, as well as a part of the bird which is 
pecking at the root of a tree in the right hand corner, is modern. 
The restorations are on the outside of the dark line represented in 
the engraving. 

Dimensions, 2 feet 11 inches, by 1 foot 8 inches. 
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PLATE IV. 

A bas-relief, representing Bacchus received as a guest by Icarus. 
The particulars of this visit may be related in a few words. Bacchus, 
desirous that mankind should be made acquainted with the vine, 
and with the art of making wine from the juice of the grape, came 
into Attica, and revealed this knowledge to Icarus, by whom he 
was liberally entertained on his arrival. Icarus received from 
his visitor a present of some wine, and was directed to distri- 
bute it among the neighbouring peasants, who having drank copi- 
ously of the inspiring liquor, and feeling themselves intoxicated* 
immediately conceived that some poisonous ingredient had been 
administered to them, and in revenge they slew Icarus. Erigone, 
the daughter of Icarus, went in search of her father, and was led 
by the howling of his faithful dog, to the spot where the body lay. 
Her distress at this affecting sight was so great, as to induce her 
instantly to put an end to her existence by suspending herself from 
an adjoining pine tree. After this fatal catastrophe, Icarus, 
Erigone, and the faithful dog were added to the number of the 
constellations. Icarus was transformed into the sigp Bootes, 
Erigone into that of Virgo, and the dog into Canicula, or the 
dog-star. 

The details of this story are related by ApoUodorus(i) and 
Hyginus jp) and allusions are made to it by other writers. (s) 

1 AuSvwrw Sf 'Ixapio;, xa) Aap,/3avef *af aurou xAijpa ifjuxb&v. xa) ri mp) rV olvoTrortav 
/tay&awv, xa) ra$ tow 6eou Sap}<raa4a< leAav x*P tTa S &*Qfw*W> tyixvelrcu icpig rivets aw/ufa;, ot 
yitMrapcyoi tow flTOTW, xa) xxp)$ M*ro$ h' #bvijv «p«8»$ ikxwrams, v«papfjucxQou yojt/fcmfc 
axixrwav ami*, fuff faipav $ wif<ramf , Ua^av kwb. Tlpiyfy 8J tj tfoyarp), rw varip* 
paoTivouVp, xim cw)0i)f Snp* Metlpa, tj r& 'IxapUp <ravffcrero, rov vexpbv Ipfyrwrv xixtlvq 
xarofopofilvt) rev nrnripa, kcunijv oc^prnp*. Apollodori Bibliot. lib. Hi. c. 14. sec. 7- 

* Cum Liber pater ad homines esset profectus, ut suorum fructuum suavitatem atque 
jucunditatem ostenderet, ad Icarium et Erigonam in hospitium liberale devenit lis 
utrem plenum vim muneri dedit, jussitque ut in reliquas terras propagarent Icarius 
plaustro orierato, cum Erigone filia et cane Maera in terram Atticam ad^astores devenit, 
et genus suavitatis ostendit. Pastores cum immoderatius biberent, ebrii facti, conciderunt : 
qui arbitrantes Icarium sibi malum medicamentum dedisse, fustibus eum interfecerunt. 
Icarium autem occisum canis ululans Mora, Erigonee monstravit, ubi pater insepultus 

c 
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PLATE IV. 

The principal figure in this bas-relief, is Bacchus, who is repre- 
sented in the costume he wore after his return from India, namely, 
with a long beard, a wreath of flowers round his temples, and a 
garment flowing to the ground. He is resting his left arm on the 
head of a Faun, in order to steady himself, whilst another Faun is 
employed in taking off one of his sandals.(4) Icarus is seated on a 

jaceret Quo cum venisset, super corpus parentis in arbore suspendio se necavit Ob 
quod factum Liber pater iratus, Atheniensium filias simili poena afflixit De ea re ab 
Apolline responsum petierunt: quibus responsum est, quod Icarii et Erigones mortem 
neglexissent Quo responso, de pastoribus supplicium sumpserunt, et Erigonse diem 
festum oscillationis pestilential causa instituerunt, et ut per vindemiam de frugibus Icario 
et Erigonae primum delibarent, qui deorum voluntate in astrorum numerum sunt relati. 
Erigone signum Virginia, quam nos Justitiam appellamus; Icarius arcturus in sideribus 
est dictus ; canis autem Maera, canicula. Hygini, fab. cxxx. 

3 ■■ et cunctis Baccho jucundior hospes 

Icarus, ut puro testantur sidera caelo, 
Erigoneque, Canisque. 

TibuL lib. L Cann. i. v. 9. 

Muneribusque tuis hedaris, ut Icarus ; in quern 

Intulit armatas ebria turba manus. 
Quodque dolore necis patriae pia filia fecit, 
Vincula per laquei fac tibi guttur eant 

Ovid. Ibis, v. 611. 
Icare, Cecropiis merito jugulate colonic 
Pampineus nosti quam sit amarus odor. 

Propert lib. ii. eL xxiv. v. 29. 
— — — qualis Marathonide silva 
Flebilis Erigone, csesi prope funera patris 
Questibus absumptis tristem jam solvere nodum 
Coeperat, et fortes ramos moritura legebat 

Stat Theb. lib. xi. v. 644. 

4 See Servius's Commentary on Virgil, Georg. ii. v. 389. Before the ancients reclined 
to their meals, it was a previous ceremony with them to have their sandals taken off: 

— — — adcurrunt servi, socoos detrahunt, 
Video alios festinare, lectos sternere, 
Coenam apparare. 

Terent. Heaut Act I. Sc. I. v. 72. 

Deposui soleas, affertur protinus ingens 
Inter lactucas oxygarumque liber. 

Martial, lib. iil ep. 50, v. 3. 
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PLATE IV 

couch near to Bacchus, and is in the act of welcoming his illustri- 
ous guest, for whom a vacant place has been reserved. The couch 
is covered with the skin of an animal,(5) the foot of which is 
hanging down. Close to the couch is a tripod table, on which is 
a drinking cup, with fruit and cakes ; and at the foot of this table 
are two tragic and two comic masks, lying on a kind of stool. The 
group of figures, in the rear of Bacchus, compose the suite who 
have accompanied him on this visit. They consist of a Faun bearing 
a thyrsus, Silenus playing upon the double pipe, a Faun with his 
right arm raised in the air, and an aged figure supporting in his 
arms a female Bacchante, who is intoxicated. All these figures are 
crowned with wreaths of ivy. Silenus is partly covered by a cloak, 
and he has socks on his feet.(6) Of the Bacchante, nothing remains 
except the lower part of her drapery, the head and body having 
been lost. Immediately behind the couch, we see a curtain nailed 
against the side of a large house, which makes a conspicuous 
appearance in the background; a Faun is decorating the house 
with festoons of flowers, and for this purpose he is mounted on the 
outer wall. That part of the house covered by the curtain, is the 
entrance, as appears by a portion of the door-way which is seen 
just above the hangings. A very good idea may be obtained from 
this marble, of the style of buildings which prevailed at an early 

Bis Cotta soleas perdidisse questus, 
Dum negligentem ducit ad pedes vernam, 
Qui solus inopi praestat, et facit turbam: 
Excogitavit homo sagax, et astutus, 
Ne faoere posset tale stepius damnum, 
Excaloeatus ire ccepit ad ooenam. 

Martial, lib. xii. ep. 89. 
* "Hpcvoi ev pnmeri /3o£y w$ htretvov ou/ro/. 

Horn. Od. A. v. 10*. 
PraBcipuumque thoro, et villosi pelle leonis 
Aocipit JSneam. Virg. Mn. viii. v. 177* 

Athen. Deipn. lib. v. s. 27- Edit. Schweighaeuseri. 
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PLATE IV. 

period in Attica, where this scene evidently lies. The door opens 
into a small house, which is attached to the main building, and 
serves as a vestibule to it. At the angles of the outer wall in the 
front of a house are two pilaster pedestals ; one of them is orna- 
mented at the top with a bas-relief, representing a car drawn by 
two horses. The pediment in front of the building is also decorated 
with a bas-relief, representing a beardless head, probably of 
Medusa, supported on each side by a Triton.(7) The roof is covered 
with tiles of a convex and concave form, similar to those in fre- 
quent use at the present day. The concave tiles are placed in 
perpendicular rows, in the usual order, and the apertures between 
each, are covered by layers of convex tiles. There are two windows 
in sight ; one of these is nearly square, and the other is of an oblong 
square, the longest sides being in the horizontal direction, and they 
have each an upright partition in the middle. Behind the house is 
a large tree, the upper branches of which are seen above the roof, 
and near the front of the house is a palm tree. On the left side of 
this marble are two columns ; a vase is placed on one of them, and 
on the other is a terminus of Mercury. 

This composition must have been extremely celebrated among 
the ancients, if we may judge from the number of repetitions which 
we find of it In the Villa Albani there was a representation of 
this subject in marble, which has been since removed to Paris ;<8) 
an engraving of another was published by Spon, who has not 
informed us where the original was preserved ;(*>) a third, forming 
one of the sides of a square pedestal or altar, found in the Villa 
Negroni, is now in the Museo PioCkmentino ;(io) and a fragment 

7 There is a bas-relief in the Villa Albani, in which the pediment of a temple, supposed 
by Zoega to be the temple of Apollo at Delphi, is ornamented in a similar manner with 
a head of Medusa, supported by two winged Tritons. See Zoega, Bassirilieri Antiehi, 
torn. ii. pi lxxvii. 

s Musee Nap. torn. ii. pL 8. 

9 Spon, Miscellanea Erudite Antiquitatis, p. SIO, 

10 Museo Pio»Clementino, vol. iv. tav. xxv* 
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PLATE IV. 

of a fourth, representing part of the group in attendance on 
Bacchus, was in the Museum of the Benedictines at Catana.(a) In 
the British Museum also is a terracotta which exhibits the same 
story, though in a less detailed manner.(is) 

Several variations, which are not very important, may be observed 
in these different bas-reliefs ; but in the two following instances 
the difference is particularly remarkable. In the marble at the Villa 
Albani, not only Icarus, but his daughter Erigone also, is seated 
on the couch; and in that described by Spon, in addition to Erigone 
there is another female figure. To account for the former of these 
variations, it is necessary to state, that by a close inspection of the 
marble now described, it appears that the figure of Erigone has 
been broken away, and that the artist who attempted to restore the 
marble, instead of supplying the lost figure, has filled up the space 
which it occupied, by adding very considerably to the drapery of 
Icarus. With regard to the additional female figure in the bas- 
relief published by Spon, it can scarcely be doubted, that she is 
merely a companion of Erigone, as it was very usual for the Greek 
artists to represent young unmarried women accompanied by one or 
more of their female friends. 

From the introduction of masks into this bas-relief, it is highly 
probable that the subject is taken from some popular dramatic 
composition. The story of Icarus and Erigone was certainly well 
calculated to excite a high interest among the Athenians, by whom 
a solemn festival or sacrifice in honour of the latter, had been 
instituted;; is) and we know that Erigone was the subject of a play 
written by Sophocles.(i4) 

sa Voyage Pittoresque des Isles de Sicile, de Malte, et de LiparL Tom. iL pL cxxxvu. 
,a Description of the Ancient Terracottas in the British Museum, No. XL VII. 
19 Aicopa, a festival or sacrifice at Athens in honour of Erigone. 

Alwpo, Sopnj 'Afrjvrjcnv rp di pcv h) TtybuxAew rvpawov fu«y favlv. <i St, far) K\vTCU[xvyJTp<xs xai 
AtyMov. U &, M 'Hpiyivw oAijtiSoj rf 'Ixopov. Hesych. in voce. 
* See Etymologicum Magnum in voce roxafav. 
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PLATE IV. 

The heads of the two figures who follow Silenus are modern, as 
well as the uplifted arm of one of them. 

This marble was placed by Pope Sixtus the Fifth, in his palace 
called the Villa Montalto. The first engraving of this bas-relief is 
dated 1549, and was published by Antonio Lafreri, in folio; this 
plate has not the artist's name, but is supposed to have been 
engraved by Baptista Franco. Another engraving was executed by 
Bartoli,(i5) in 1693. 

Dimensions, 4 feet 11 inches, by 3 feet. 

'» Bellorii AdmiranA Rom. Ant Vest. tab. 43. 
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PLATE V. 

This bas-relief represents a father and his two sons consulting the 
oracle of Apollo. All three of them are clothed in Roman military 
dresses, and their right hands are placed upon their breasts, as a 
mark of the religious awe with which they are impressed by the 
presence of the deity. Apollo is seated on the cortina,{\) or cover 
of the tripod, and is in the act of delivering his response ;(*) his 
right hand is elevated in an impressive manner, and the countenances 
of all his auditors are respectfully directed towards him. The robe 
which is worn by Apollo reaches to the feet, as is the case also in a 



v On many of the coins of the Seleuridse, we find Apollo represented sitting in like 
manner on the cortina, but in all these instances he is either wholly without a garment, 
or with a very slight covering. See Gough's Coins of the Seleucidae, plates, i., ii., iil, 
iv., &c. 

The cortina was called by the Greeks otyog. 

To o* farWijfta too Tphr<$o$, xwxAov, xa) fcftov *f 00-3x6* xaksiv* fare) xal too Ab\$ixov rphrciog to 
exl$i^ 9 f§yxadvrrou i} vpop^ns, !X(jlos xakiirM. JuL Poll, lib. X. c, xxiii. seg. 81. 

C H Si TIvMa far) TpfcroSo* xo%*eV)) xpY)<rfJux&ei. xakureu 84 to fUpo$ tv f xaAqrcu, (TAfW* . SchoL 

ad Aristoph. Plut v. 9. 

tremere omnia visa repente, 

Liminaque, laurusque dei ; totusque moveri 

Mans draun, et mugire adytis cortina reclysis, 

Virg. Mil lib. iil v. 92. 

Et locus, et laurus, et, quas habet ilia, pharetrse, 
Intremuere simul : cortinaque reddidit imo 
Hanc adyto vocem, pavefactaque pectora movit 

Ovid. Met. lib. xv. v. 635, 

The cortina is seen detached from the tripod on coins of Neapolis in Campania. See 
Magnan, Miscell. Numismat torn. i. tab. 28. figg. 29, 30. 

* The oracles were in general delivered by the priestess of Apollo, but they were 
sometimes delivered by the god himself: 

& <&oi£s, fuav- 
rtlwv i* Mfias fat*"*, 
Tf Aroo7 t' h Xpwtn 
€>i<r<ru(> h octyevBel QpJvco 
Mam /a; fipoToi$ avoupalvow. 

Eurip. Iphig. in Tauris, v. 1261. 
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PLATE V. 

statue of Apollo seated on the cortina, in the Villa Albani.(3) His 
feet are covered with sandals,(4) and he holds in his right hand a 
fragment, the upper part of which has been restored as a torch.(5) 
Latona and Diana, the mother and sister of Apollo, are standing 
near him. The former holds in her left hand the offering that has 
just been made to the god ; this offering appears to be frankincense.(6) 
The figures on this marble are represented within a kind of portico, 
which is supported on each side by a pilaster. Underneath the 

s Bee Stefano Raffia, Ricerche appro un Apolline dells Villa ddT Eminentiwamo Signor 
Cardinale Alesandro Albani, tav. i. n. in. 

'I8oi 8* AxiKKan, hnif fete* ifu 

iBschyl. Agem. v. 1279* 
4 XpuVut xa) ra xfakx. 

Callimachi Hym. in Apoll. v. 34. 
• Apollo when sitting on the cortina, as he is represented on many of the coins of the 
Syrian kings, holds in his right hand sometimes a bow, but more frequently an arrow. 
The bow and arrow, in these cases, are always held by the middle part, and as the lower 
extremity of the fragment does not appear to have been injured, it is probable that this is 
rather the fragment of a torch or of a sceptre. One of the epithets which Orpheus bestows 
upon Apollo is #«wpdpo$ (Hymn, in Apoll. v. 5.), and in a statue, and likewise on two 
gems, all of which are in the Florentine collection, he is actually represented holding a 
torch. (Mus. Flor. Stat tab. viii. ix. Mus. Flor. Gem. vol. ii. tab. lxxxvii. and lxxxix. 
fig. i.) The sceptre, being a symbol of power, was frequently held in the hands of those 
who filled a prophetic character. 'Ifomjpw, I pipownv ol fu&nm rorn-fov &*o Mfvtf. Hesych. 
Thus Cassandra, in the Agamemnon of JSschylus, is described as having a sceptre, 
and the priestess of Apollo Didynueus, when she delivered oracles, is stated to have held 
the same symbol; 

T/ &ijr' ipaurw xargyJAor' Ig* rob, 
Ka\ roprrpa, xa\ parrum *ipl Sipjj or ifn ; 

JEschyL Agam. v. 1273. 
Ra) fujv fyt h Pp*yx®*i$ y»h XfWP»fo$9 4rt ptiSto tywra, t$» *pAms An faou rno$ 
wap a8oi«<rav, xtypovrcu ttjj Ma; avyvtf, frrt far) Sfymg *a%«*) xpoXiyu tJ fi&kw. 

Iamblich. de Myst sect iiL cap. xi. 
See Eustathius's Scholia on Homer, Od. E. v. 293, and the Scholia on Nicander, Theriac 
v. 612. 

• Et date Latonse, Latonigenisque duobus, 

Cum prece thura pifi, lauroque innectite crinem. Ovid. Met lib. vi. v. 160. 
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PLATE V. 

figures are the vestiges of two Greek verses : some of the letters 
have been obliterated by the insertion of a modern piece of marble, 
and those which still remain are very evanescent : 

XAI AETIIAIANEKATHBOAAnOA . . . 

TIIAlSANEeHKATOAE (7) 

Latona was usually worshipped in those cities, where adoration 
was paid to her children, Apollo and Diana : joint sacrifices were 
offered to these three deities, and the author of the hymns ascribed 
to Homer invokes them together, and prays that he may be held in 
their remembrancers) The Pythian games also were under the pro- 
tection of Latona and Diana, as well as of Apollo ; (9) and it is, 
therefore, highly probable that this bas-relief was erected in a city 
which was under the especial care of these deities. 

The oracles of Apollo held the next rank to those of Jupiter ; 
they were delivered in many different parts of Greece, but the most 
celebrated were those delivered at Delphi and in the island of 
Delos. 

The form of this piece of sculpture, which has a pilaster on each 

7 These lines consisted of an hexameter and a pentameter verse, and were written in 
such a manner, that the first, second, and subsequent letters of the second line, were 
placed immediately under the corresponding letters of the preceding line. It is not 
possible to restore the second line, owing to the circumstance of the proper name having 
been lost, but the chasm in the first line may be supplied thus, 

Xaipe <ru fuv 9 /SowiXftJ, Houdv, Jxanj/SoV *AttoXXjov. 

8 'AAX' &yt fy Aijt» jwv * A*oAXA t' 'Aprifuh £ w, 

Myqowf — Homeri Hymn, in ApolL v. 165. 

9 To xpcenpnnnv yap i; 2up\£ dvafialwmt, 

lW8w<nv ecuboiv ftawei, 

Hv6avo$ oumwa$ b\tA- 

xXapoit twirrou$. Pind. Nem. Od. ix. v. 8. 

D 
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PLATE V. 

side supporting a kind of roof, gives it the appearance of a funeral 
monument; but from the subject of the bas-relief, and from the 
invocation to Apollo in the Greek inscription, we have little doubt 
of its having been a votive offering to that deity. It formerly 
belonged to the late Duke of Bedford, by whom it was presented 
to Mr. Charles Towneley, in 1805. There is an engraving of it 
in Bartolomeo Cavaceppi's work, entitled " Raccolta D'Antiche 
Statue/' &c. vol. iii. tav. i. 

Dimensions, 2 feet 7£ inches, by 1 foot 7j: inches* 
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PLATE VI. 

A bas-relief, in the flat early style of Greek sculpture, the subject 
of which is Castor managing a horse. (1) Castor is represented as a 
tall young man, with a diadem round his head. With his right 
hand he is holding the rein of the horse, and is about to strike the 
animal with a stick which he holds in the other hand. He has 
no covering, except a short cloak, (2) which is fastened round 
his neck, and is blown behind him. The rein, which was made of 
metal, is lost ; but the holes in which it was formerly fastened, 
remain, one in the mouth of the horse, the other in the right 
hand of Castor. The horse is very spirited ; he is rearing up on 
his hind legs, and appears impatient of controul. The tail is 
long and flowing, but the mane is cut, and stands erect on the 
neck in the form of bristles. This mode of docking the manes of 
horses was very generally practised by the early Greeks ; we find 
it, among a great variety of examples, in the frieze which orna- 
mented the outer wall of the cell of the Parthenon, as well as in 
the most ancient medals of Syracuse and other cities. The dog 
which accompanies Castor, and is patiently following the footsteps 
of his master, is introduced in allusion to the occupation of hunt- 
ing, which is said to have been the favourite amusement of Castor. 
Laconia, the country in which the Dioscuri were born, (3) was 
celebrated for its breed of dogs; (4) a particular species of this 

1 Kwrropa tf hnriiafiof 9 xa) *v£ oeyothov TLoXvSevxe*. 

Horn. II. T. v. 237. 
* Suidas quotes a passage from JSlian, in which that author describes the statues of 
Castor and Pollux as having this species of covering: xAo/xuSo; ?x om * ^ **" 4"" 
Ifijfi/uivj)? hear (pay, Suid. v. Ai&rxovpot. 

3 The birth place of these two brothers was Pephnos, a small island near a maritime 
town of the same name in Laconia. QaXafxaov 8e anr^ci <rra$iov$ hxcxrw frofutCtytJyi) Yli$n$ 
tori 8aX*o-oy. vptxttrou It Ytj<n$ xirpa$ raw fjuyo&joov ov (uifar, IIi$vo$ xa) tout) t4 Swfuu rw/fSpfcu 
li hravda robf Auxncovpovs Qcurh o* 0aAa/x£r*j, Pausan. Laconic cap. xxvi. 
4 Veloces Spartae catulos. 

Virg. Georg. Lib. iii. v. 405. 
Elige tunc cursu facileni, facilemque recursu, 
Sen Lacedaemonio natam, seu rure Molosao, 
Non humili de gente canem. 

Nemesiani Cyneg. v. 106. 
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PLATE VI. 

animal in Laconia derived its name from that of Castor,(5) and was 
said to have been presented to him by Apollo.(6) 

This bas-relief was found by Mr. Gavin Hamilton in the ruins 
of Hadrian's villa, on the banks of the Tiber, about the year 1769. 

Dimensions, 3 feet 4 inches, by 2 feet 5£ inches. 

5 KjourripM, el&fe r* xwwv. Hesych. in voce Kmrrof joi. 

TA $e ytwj rm xwm &m itarcra' ai fU¥ 9 xaaroptai, al $e oAanrfx&e; . ^owi ? ai /x«v xaaropiou 
ttjv mon/p/ay toh/tijv, oti Kmrrcop, qrit); t« epy? 9 fwcAiOT* auras hef6ha£tv. 

Xenophon. de Venatiane, p. 570, edit H. Steph. 

6 Ai ft KaoTopffie^, Karropo; fyifAfjucra, 'AvoXtawo; to 8e»pov. 

JuL Pollucia, lib. v. c. 5. segm. 39. 
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PLATE VII. 

A bas-relief, representing Hercules securing the stag which had 
frequented Mount Msenalus in Arcadia. This stag had golden 
horns and brazen feet, and was famous for its extraordinary fleet - 
ness. Eurystheus, king of Argos and Mycenee, having sufficiently 
tried the strength and courage of Hercules, commanded him, as a 
proof of his agility, to bring him this animal alive. Hercules 
pursued the stag for a whole year, and at length overtook it as 
it was crossing the river Ladon. Hercules is here represented at 
the moment when he is securing his prize : he is holding the 
animal by both its horns, and forcing its body to the ground 
by the pressure of his left knee. In this marble we may remark 
the same flat early style of Greek, work, which we noticed in 
our description of the preceding article. The hair of Hercules 
is in small curls, similar to those on a very ancient head of 
him in this collection ;(i) his beard is formal, stiff, and pointed, 
as it is frequently seen in the earliest specimens of Greek sculp- 
ture. This subject is represented, with very little variation, on 
an altar in the Capitoline Museum ; (*) on a marble vase in the 
villa Albani ; (3) and on a frieze found at Preneste.C*) We find it 
also frequently repeated on Greek coins struck under the Roman 
Emperors. (5) In the Anthologia Greeca is an epigram remarkably, 
descriptive of the figures on this marble. (6) It describes Hercules 

1 Description of Ancient Marbles, Pfcrt I. pi. xn. 
• Spence's Polymetis, pi. xviii. fig. 4. 
■ 3 Winckeknann, Monument! Antichi Inediti, tav. 64. 

4 Museo Pio-Clementino, torn. iv. tav. 40. 

5 It occurs on a coin of Nicaea in Bithynia, struck in the reign of Severus, (Vaillant, 
Num. Imp. Gr. p. 85,) also on a coin of Perinthus in Thrace, struck in the time of 
Caracalla, (Cim. Vind. torn. ii. page 61) and on a coin of Germe in Mysia, struck in the 
reign of Elagabalus, (Vaillant, Num. Imp. Gr. p. 126.) 

* T/ vpSnWy rt 8* Stnirot $pt<r)v, rt $J AoArtfiov &r<r<H$ 

E&wrtpitw votkotftaus ipetgafWOf xtpouw* 
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PLATE VII. 

as precisely in the same attitude, and the stag as exhibiting the 
same marks of excessive fatigue. The order in which the labours 
of Hercules succeeded each other, does not appear to have been 
generally decided. In the description which Euripides has given 
of them, the present is enumerated as the third labour ;(r) in the 
Anthologia it is spoken of as the fourth ;(8) and by Callimachus it is 
said to be the last.(9) 

This bas-relief is surrounded by a narrow moulding. Dimen- 
sions, 1 foot 11£ inches, by 11$ inches. 

€ H ST wrb yier\Locri TOtedt xa) Mfutn $v<niaxra 9 

"HpoxAf ? yjforor oAij xfp«V fa TtdijXfV, 
Ov xipwrw /xowoif, XP VT h **** T boty 

Anthol. Grssc. torn. iv. p. 177- edit. Jacobs. 
7 Euripidis Here Fur. v. 374. 

• Anthol. Grac. torn. iiL p. 179. edit Jacobs. 

• Callimachi Hymn, in Dian. v. 109. 
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PLATE IX. 

It is very difficult to ascertain the use to which this extraordinary 
piece of sculpture was anciently applied ; it is of coarse workman- 
ship, and was probably not executed before the time of the 
Antonines. The marble comprises three divisions, each of which 
exhibits a distinct series of figures in alto-relievo. 

In the upper division the infant Bacchus is represented riding on 
a goat. He is followed by Silenus, and preceded by a young Faun ; 
the latter is in a dancing attitude, and is carrying across his shoulder 
a plant, probably the same as that which was known to the Greeks 
by the term y*p$q£,(i) and to the Romans by that of ferula. Behind 
these figures is another Faun ; be is seated, and is attempting to 
detain a nymph, who with one hand struggles to extricate herself 
from him, and with the other hand pours the contents of a wine 
vessel over him. 

In the middle division we see Venus sitting on a rock which juts 
out of the sea, waiting with open arms to receive Cupid, vyho is 
descending from above with a torch. Near these figures are two 
Tritons ; one of them is holding an oar or rudder, and at the same 
time securing a marine bull by the horns ; the other is lying in a 

1 An umbelliferous plant, sacred to Bacchus, whence he was called vap^xofogos : 
€farpLO$ljpov xa>Jco vctpdyxofipov A*<foxrw. 

Orphei Hymn. 41. v. 1. 
It grows about six or eight feet high, and is supposed to be the same as our Jennel giant. 
The specimen before us is without the umbels; but on a fictile vase which is in the 
Royal Museum of Studies at Naples, the same plant, represented in full flower, is held 
in the hand of Bacchus, and likewise in that of a female Bacchante. See Millingen, 
Peintures Antiques et Inedites de Vases Grecques, pi. n. 

apjfi te voLpthjxaf vfyurras 
'Oorwwrf* avrtxa ya ncoura xppt&ru* 

Eurip. Bacch. v. 113. 
K*5 tijv y% PqffT&np too xpotrovf, v*p6iixi$ rs kn\ $tp*TO$, xal Vf|3plf krA Xfovnjj canto 
tmomfuvei, xo) xvXiZ earri ourxllos xo/Ajjj. 

Aristid. Orat in Bacchum, torn. i. p. 30, edit Jebb. 
Ferulae asinis gratissimo sunt in pabulo, caeteris vero jumentis praesentaneo veneno : 
qua de causa id animal Libero Patri assignatur, cui et ferula Plin. Nat. Hist lib. xxiv f 
c.l. 
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PLATE IX. 

recumbent posture on the surface of the waters. In the above 
figures we recognise Venus as a deity of the sea, attended by some 
of those inhabitants of the deep, by whose aid she transported her- 
self across the bosom of the ocean.(s) The figure of the Triton 
holding the bull, as well as the animal itself, are executed in a 
spirited manner. 

In the lower division is a company of hunters returning home with 
their spoil. Two of them are carrying a wild boar fastened 
to a hunting-pole, the ends of which are supported between 
them on their shoulders. (3) They are preceded by one of their 
companions, and followed by two others; one of the latter, 
who is accompanied by a dog, carries the nets across his shoulder, 
and a sort of dog-collar in his left hand. (4) The dresses of the 
huntsmen are characteristic of their occupation, reaching only to 
the knee; (5) the feet are covered by a kind of half-boot.(<0 The 

* Adsunt Nerei filiae, chorum canentes, et Portumnus caeruHs barbis hispidus, et gravis 
piscoso sinu Salacia, et auriga parvulusdelphini Palsemon; jam passim mariapersultantea 
Tritonum caterae, hie concha sonaci leniter buccinat, ille serico tegmine flagrantise soHa 
obsistit inimici, alius sub oculis dominae speculum praegerit, currus bijuges alii subnalant. 
Talis ad oceanum pergentem Venerem comitatur exercitus. Apuleii Met. lib. iv. ad fin. 

Ut stetit ad litus, parvis haec fatur alumnis, 

Ecquis erit, pueri, vitreas qui lapsus in undas 

Hue rapidum Tritona vocet, quo vecta per altum 

Deferar? Claudian. de nuptiis Hon. et Mar. v. 127* 

3 This mode of carrying a wild boar appears to have been very ancient; an instance 
of it occurs on a Greek vase. See Millin, Peintures de Vases Antiques, vol. L pL 18. 
A similar example, thought of a much later date, occurs on the lid of a sarcophagus in 
the Collection of the late Henry Blundell, Esq. See Statues, Busts, &c. at Ince, vol. ii. 
pi. 126. 

4 KwoE%o$, forum cants, Jul. Pol. lib. v. c in. s. 19. It was probably a leathern thong, 
one end of which was fastened round the neck of the dog, and the other end held in the 
hand of the hunter, as we see in a bas-relief in the Collection of the late Mr. Blundell. 
See Statues, Busts, &c. at Ince, vol. ii. pi. 89. 

* Sxfvq 8f xtfvqytrou, xyrw furro^fe *pof W* »yww xcttyxoov. 

Jul. Pol. lib. v. c. in. s. 17- 
E&rroAMg $i xnwv* xai t\$ rwiyowlfa in£oc$ 
EAx«rJ«. Oppian. Cyneg. lib. L v. 97 
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PLATE IX. 

trees in the back ground represent the forest in which the party has 
been hunting. 

This piece of sculpture belonged to Pope Sixtus the Fifth, and 
was formerly in the Villa M ontalto ; it has been much mutilated. 
In the first division, the heads of all the figures, including that of 
the goat, are modern, and have been executed without any know- 
ledge of the original design. The head of Silenus has none of its 
characteristic marks, the heads of the Fauns are represented without 
pointed ears, and the head of the goat resembles that of a deer. 

In the middle division, the figure of Venus from the hips upwards 
is modern, as is also the head of Cupid, and a portion of his torch. 

In the lower division, the heads of all the huntsmen are modern, 
except that of the leading figure carrying the wild boar, in which 
figure the upper part of the head only is not antique. 

Dimensions, 1 foot 10 inches, by 1 foot 6£ inches. 

Jul. Pol. lib. v. c. in. s. 18. 



■ tegat imas fascia suras. 

Gratii Falisci Cyneg. v. 333 
Candida puniceis aptentur crura cothurnis. 

NemesJani Cyneg. v. 90. 
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PLATE X. 

A bas-relief representing a festoon of vine branches, supported by 
the skulls of bulls. In the centre, above the festoon, is a mask of a 
laughing Faun, crowned with ivy. The curved form of this very 
beautiful piece of sculpture, shows that it has been used as a deco- 
ration in the inside of a circular building, probably dedicated to 
Bacchus. The moulding which surrounds it is composed of ivy 
leaves. 

An engraving of this marble may be seen in a work published by 
Bartolomeo Cavaceppi, entitled " Raccolta d'Antiche Statue/' &c 
vol. iii. tav. 2. 

Dimensions, 2 feet 2 inches, by 1 foot 2£ inches. 
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PLATE XL 

A bas-relief representing Castor and Pollux on horseback.(i) They 
appear as very young men ; are lightly clothed with short vests 
scarcely reaching to the knees, and have diadems on their heads. 
The horses are small, and their manes are cropped short and stand 
erect : the bridles, which were often composed of metal inserted into 
the marble, are here marked with red paint, the vestiges of which 
are distinctly visible. 

In the ancient figures of Castor and Pollux, these youths were 
represented so much alike in every respect, that it was impossible 
to distinguish the one from the other, (3) and this is the case in the 
present instance. They were generally represented with caps on 
their heads, over which was placed a star. But on a coin of Naples 
in Campania, (3) the head of one of these twin brothers occurs 
♦without the cap, though it has a star behind the neck ; and on a 
silver coin of Geta,(4) the figure of Castor is seen without either the 
cap or the star. 

This bas-relief formed part of the collection belonging to Sir 
William Hamilton, and purchased by Parliament for the British 
Museum ; it is executed in a very good style, and we cannot but 
admire the ease and grace with which the youths sit their horses. 

Dimensions, 1 foot 9 inches, by 1 foot 5£ inches. 

* The equestrian figures of Castor and Pollux so frequently occur on Greek and 
JRoman coins, that it is unnecessary to particularise them. According to Pausanias, the 
Dioscuri were thus represented in a very ancient temple dedicated to them at Athens : 
To H Upw too* Awrxoupow icrlv apxaiov, aow&i re forwrts xa) ol trouS§$ xcttyfjum rftrnt ty 
finrov. Pausan. Att lib. i. c. xviii. 

* ambiguo visus errore lacessunt 

Oebalidse gemini. chlamys huic, chlamys ardet et illi : 
Ambo hastile gerunt : humeros exertus uterque, 
Nudus uterque genas, simili coma fulgurat astro. 

Stat. Theb. lib. v. 487. 
*Ej£«$ jttoi f 2fff *y, a 'Ep/wj, ncirtpos b Kaorcop h*r\ tovtqov, $ *4rspo$ 6 TIoXtAtvxty ; hyoo yoip ot/x 
iv hctxpivoufjn a&rwf. Luciani Deor. Dial. xxvi. 
9 Car. Combe, Mus. Hunt. tab. xxxix. fig. 22. 
4 Gessneri, Num. Ant. Imp. Rom. tab. cli. figg. 17,.1B. 
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PLATE XII. 

A bas-relief representing a Bacchanalian procession of three 
figures, (1) accompanied by a panther. The first figure is a Bac- 
chante playing on the tambourines) her head thrown back, (3) and 
her hair streaming loosely behind her head ; her robe, which is very 
long and full of plaits, leaves one side of her figure uncovered. The 
second is a Faun playing on the double pipe, and with the skin of a 
panther thrown over his left shoulder. The third figure is likewise 
a Faun, but in a state of intoxication, his head falling forward, and 
his eyes half closed ; he is holding a thyrsus in the right hand, 
and his left arm is stretched out, and supporting the skin of a 
panther in the manner of a shield. (4 j 

All these figures are on tiptoe, in a dancing attitude, similar to 
the mode in which the attendants on Bacchus were usually repre-. 
sented by the ancient artists. 

The cincture which surrounds the head of the Faun who is 

1 A similar bas-relief is engraved in Count Caylus's work, entitled " Recueil d'Anti- 
quites Egyptiennes," &c. torn. vii. pi. 38. The same subject is also repeated on the Gaeta 
vase, which represents Mercury carrying the infant Bacchus to the nymphs of Nysa, who 
were to have the charge of his education. In this vase, the same figures are represented 
following Mercury; they are not, however, introduced in a similar order, for the Bacchante, 
instead of preceding the other figures, is placed between them.' See Sponii Miscellanea 
Eruditse Antiquitatis, page 25. 

4 "Bopo-frowv xwxXaofi* toS« 
Moi KflptJj3«yre? eupov. 
'Ay« Ss Box^e/a owr&w 
Kipourav vfivfMa <Ppuyioov 
AvXm TrvevfjutTi, (uxrf>6$ re 'Psaf efe 
Xepa WJxav, xtotov foar/xaw* Betxx*»» 

Eurip. Bacch. v. 124. 

Exululant comites, furiosaque tibia flatur, 
Et feriunt molles taurea terga manus. 

Ovid. Fast lib. iv. v. 341. 
3 Aspijv si; aldipot Bpo<ripbv 
'Phmwf— Eurip. Bacch. v. 863. 

4 The Bacchanalian custom of extending a cup at arm's length, in the manner of a 
shield, has been seen in a passage already quoted from Aristides (pi. ix. not. 1.) See 
Mus. Flor. Gem. vol. i. tab. lxxxvii. figg. 2, 4. 
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playing on the doable pipe, is particularly worthy of remark. This 
cincture, or bandage, was used by performers on the pipe, and was 
called by the Greeks qofiu* and (pSfQtov ; (*) it was made of leather, 
and sometimes passed under the chin, (6) and sometimes over the 
mouth, (7) an aperture being provided for the passage of the breath. 
Its use appears to have been to moderate the compass of the 
musician's breath, and to spare the muscles of his face, in some 
measure, from unnecessary fatigue during the exertion of playing. 
When the cincture passed over the lips, its object was to prevent 
their being galled by the instrument. 

This bas-relief, which is in the highest state of preservation, was 
found by Mr. Gavin Hamilton, in the year 17/6> at Civita Vecchia, 
about five miles from Rome : it is surrounded by a plain moulding, 
which is deeper at the upper and lower ends, than at the sides. 

Dimensions, 4 feet 1£ inch, by 3 feet 2£ inches. 

s <Wp/3wv. t4 mpixf tfAWW t? ffrdpatri roii owAjjtou ty/ua, fta fu) *xurtfi rd ;p jXo; afari. 

Suidas in voce. 
&opfkmt flo-* t« Uppaxa r* mp\ ri <rr4fta rwv a&kfrib wpwtifjuutfu**, &ra* if vvpfurpo* 
r) vnvpa Ttfurifum ^tfMtf rty pom}* tw afoot) voi^oy. 

SchoL Vet in Aristoph. Vesp. v. 580* 
Qwf yip ov vfUMpMTiv ariAiraoif hi 9 
'AAA 1 typhus fwouri fopfkwf artp. 

Sophoclis Fragm. 
See Cic Epist ad Att lib. ii. 16, and Longin. de Sublim. sect iiL 

• An example of this kind may be seen on a marble head in the collection of the British 
Museum, and which will be described hereafter. 

7 DHancarvilles Description of Sir William Hamilton's vases, vol. L pL 124. Le 
Pitture Antiche D'Ercolano, torn. w. pag. 201. 
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PLATE XIII. 

A bas-relief representing Victory pouring out a libation to Apollo. 
Both these figures are represented standing on tiptoe, underneath 
a colonnade supported by Corinthian pillars. A similar subject 
occurs on a bas-relief of terracotta in this collection, a description 
of which has been already given.(i) Apollo is here represented in 
his character of Musagetes, or leader of the Muses j he is support- 
ing a lyre on his left arm, and touching the strings of it, not with 
a plectrum, but with the fingers of his left hand. He wears a tunic 
reaching nearly to the ground,(2) with a short upper vest, which has 
long sleeves, and is fastened with a girdle round his waist An 
ample peplum, or cloak, hangs undulating from his left shoulder. 
His head is ornamented with a tiara; he has armlets on his arms, 
and his feet are covered with sandals. Victory is represented as an 
elegant and youthful figure, with large wings half extended on her 
shoulders. Her dress consists of a long but very light robe, over 
which is thrown a short upper garment. She wears a zone round 
her waist; her arms are ornamented with bracelets and armlets, 
but are otherwise uncovered, and her feet have neither shoes nor 
sandals. Her right hand, which is raised above her head, is pour- 
ing the libation from a vase with one handle, and the patera which 
receives the libation is held both by Apollo and herself. Near the 
figure of Victory is a circular altar, ornamented with festoons of 
flowers supported by winged figures. 

A great part of this bas-relief is not antique, but the restorations, 
which have been executed with considerable ability, were copied 

* Description of the Collection of Ancient Terracottas in the British Museum, p. 12, 
pi. xi. fig. 18. 

* Ipse Deus Vatum, pallfi spectabilis aurefi, 
Tractat inauratae consona fila lyne. 

Ovid. Amor. Lib. 1, el. 8, v. 59. 

Deinde inter matrem Deus ipse, interque sororem, 
Pythius in long& carmina veste sonat 

Propert. lib. n. el. 23, v. 17- 
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PLATE XIIL 

from more perfect marbles in the Albani collection. The antique 
parts include the upper portions of both the figures. The line of 
separation, as marked in the engraving, passes in a perpendicular 
direction close behind the head of Apollo, crosses the elbow of his 
right arm, and then descending some way below the lyre, is con- 
tinued upward underneath the arm and across the wing of the figure 
of Victory. 

This bas-relief, in the parts which are antique, differs in a few 
points from the one in terracotta ; the most remarkable difference 
is, that in the terracotta the colonnade is omitted. 

The mythological design of this composition is involved in con- 
siderable doubt. In the description of the bas-relief of terracotta, 
we have considered it highly probable, that the subject relates to some 
particular part of the ceremony which took place in Athens at the 
celebration of the Thargelia, a festival instituted in honour of Apollo 
and Diana. Zoega,(3) who has published descriptions of five 
marbles in the villa Albaui,(4) all of which exhibit the present 
subject, conjectures that they relate to the worship of Apollo at 
Delphi; and he supposes that the magnificent building which is 
seen in the back -ground of one of these marbles, represents the 
temple erected to Apollo in that city. Which of these explanations 
is correct, if either of them be so, we cannot possibly determine. 
It is worthy of observation, however, that these bas-reliefs do not 
furnish the only instance in which Victory is associated with 
Apollo ; for on a medallion of the Emperor Commodus, she is 
represented offering a lyre to that deity. (5) 



3 Li Bassirilievi Antichi Di Roma, colle illustrazioni di Giorgio Zoega, torn. ii. . 239, 
tav. xcix. 

4 Four of these have been subsequently removed to Paris. See Mus. Nap. torn. iv. 
pL 7, 8, 9, 10. 

5 Vaillant, Selectiora Numismata in sere maximi moduli e Museo illust D. D. Francisci 
De Camps, p. 53. 
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PLATE XIII. 

Besides the marbles already mentioned as having belonged to the 
Albani collection, we know of two fragments which represent the 
same subject ; one is in the collection of the Earl of Elgin, and 
another, found about twenty years ago in the island of Capri,(<0 is 
in the possession of Prince Schwarzenberg. 

This bas-relief formed part of the collection of Sir William 
Hamilton. 

Dimensions, 2 feet f inch, by 2 feet \ inch. 

• Ragguagli di varii scavi e scoverte di Antichit& fattc nelT Isola di Capri, dal Sig. 
Hadrava, tav. iv, p. 28. 
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PLATE XIV. 

A bas-relief, representing an arabesque ornament. It consists of 
two stems of a plant growing from the same root, and curling in 
opposite directions. Underneath the plant, and on different parts 
of the branches are several kinds of birds, one of which, perched on 
a flowering stem in the centre, is in the act of. catching an insect: 
the others appear to be pecking at the plant itself. In two of the 
corners of the marble are shells, from one of which a snail is issu- 
ing. This bas-relief is surrounded by a moulding composed of ivy- 
leaves : its concave form renders it probable that it has been used 
as a decoration on the outside of a circular building. 

An engraving of this marble was first published by Bellorius,(i) 
in 1688, and subsequently by Cavaceppi,(2) in 1772. 

Dimensions, 2 feet 3j inches, by 1 foot 2£ inches. 

1 Petri BelloriiNotae inNumismata turn Ephesia, turn aliarum urbium ap\frus insignita, 
tab. vui. r 

* Raooolta cPAntiche Statue, Busti, Teste oognite, ed altre Sculture Antiche restaurate 
dal Cavaliere Bartolomeo Cavaceppi, vol. iii tav. 2. fig. 2. 
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PLATE XV. 

A bas-relief representing the Centaur Nessus carrying Deianira in 
his arms. The story, to which the subject of this bas-relief refers, 
is as follows. Hercules passing through Aetolia in company with 
Deianira his wife, and his infant son Hyllus, arrived at the river 
Evenus. Being desirous of crossing it, he undertook the charge of 
conveying the boy over himself, but entrusted his wife to the care 
of the Centaur Nessus, who plied as a ferryman on the banks of 
that river, and was accustomed to transport passengers across for 
hire. Hercules proceeded first with Hyllus, leaving Nessus to fol- 
low him with his charge. Nessus, however, in his way over, being 
struck with the beauty of Deianira's person, had the temerity to 
offer her some indignities. Hercules, upon hearing the screams of 
Deianira, turned back to render her assistance, and instantly pu- 
nished Nessus for his audacity, by shooting him with a poisoned 
arrow, just as he reached the shore, (i) 

1 *0$ rhv fia&uftow *orcLpbv Etnjvov fZporov$ 
Microti Vopaw Xtprb, a ^ ri «°f Mr fr w ^ 
Kar*cu$ ipi<r<roQV, ovrt Aaffftriv nig. 
"Of xapi, t»v origan xarpdxw tylxa 
Euv HpaxXel to wp&rw evw$ fovdpup, 
4>tp«v W o&(Mi$,iivlx i|v ftira *{p<o 9 
tyetuu (taralcus %*pv)r be S* %tf tyb, 
X» Zqvof tvtvs xau$ hwurrptyast XV* ¥ 
*Hxtv xofdrnjv JoV If 82 mvuporot; 

SophocKs Trachin. v. 559. 

'Em) oe TopiuOfUVO* ijAif wpbf rov ESqwv jrvrapov, xariXotfi* N&vov rov Ktrravgot putriov Sj*/3j/3o- 
(orra rov wrapfo* r Ovro$ 8e xp&rov iutfkfiouraf rrjv Aijutwif av, xa) out to* jcoAAo? ipourdtt$ y 
wmrx%lpnpt fM&ttffdeu r«vn)y. 'EvijSoaycivi); P avrifc rov i&pa> 6 jxtv HgaxAw M^ewro tov Kbrewpov. 

Diod. Sic. Kb. iv. p. 281, edit Wesselingii. 

*Ay«y 8i Aijkivtipav, M mrapitt Ewjvov {xtv, Iv a5 xaAftopevof N&nro* 6 Kirravpof tov$ xapiovras 
dinrip$litui fturiov, aiywv xetpci how r$v xoptifjulav eitaftivou oW foxajMrwqv. Awj pfe ov* 'Hf axXij? 
toy jrorapov 8ie/9ij* Avfw&eipav ft, /uua-0ov ajrqM;, fcrfrpflfw N&r<rco 8iaxojtJ(e#y. 6 8t hampifieuatv 
*Mpt 9K*x*lpu fkafatcu. rfc l\ oafotxpayown^ akMfung 6 'HpaxAfc, l£«A0orat N«r<rov tro$«w-fv 
*U tij¥ xapMai. Apollodori Bihl. lib. ii. c. 7> sec. 6. 

From the above passage of Diodorus Siculus, it would appear that Nessus conveyed 
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PLATE XV. 

Neasus is represented with the skin of a panther tied round his 
neck, and flying behind him ; his whole figure is full of character 
and spirit. He is represented at the moment after he has landed, 
and precisely at the time of receiving the arrow of Hercules in his 
breast The arrow does not appear, but the excessive agony which 
is visible in the countenance of Nessus, proves that he has already 
received his death-wound- Deianira is clothed in a long flowing 
tunic ; she exhibits the strongest marks of alarm and distress : her 
arms are uplifted and stretched forward, and she appears to be 
earnestly calling her husband back to rescue her. (9) On the right 
of this bas -relief is a tree, and near it a vase placed upon a co- 
lumn. 

The principal parts of this bas-relief are antique, and those which 
are modern have been so well executed by Bartolomeo Cavaceppi, 
that they are discernible only by a very close inspection. The figures 
both of the Centaur and Deianira are antique, with the exception 
of the following parts, namely, the four legs and tail of the former, 
and the greater part of the right arm, and a portion of the left arm 
of the latter. The skin of the panther is antique, as are also the 
vase and the upper part of the tree ; all the rest of the marble is 
modern. 

Deianira across the river first, and that Hercules followed; hut from the extracts from So- 
phocles and ApoQodorus, it may be inferred^ The authority 
of the two last mentioned authors is folly supported by die marble, which represents 
Deianira looking forward, not backward. The reader will find that their authority is still 
farther strengthened by a passage in Philostratus, which will be presently referred to. 

* An ancient painting, which represented the subject of Nessus and Deianira, and in- 
cluded also the figures of Hercules and Hyllus, is described by Philostratus. The 
description he gives both of Nessus and Deianira so exacdy accords with the representation 
of those figures in the marble, as to render it highly probable that the painting and the 
sculpture were copied from the same original 

Trfptymtu 8f , $ jm* Aqfow/pa h rw tou xifWkw 0XV wm > *** *egjfcfc h tov 'Hfftxxfa r*s 
Xfjpo* Tilvowra. "O ft N6ro;, ipri to* oVriv fafapevo;, xci «pJ ktvtw vQmtcfow. Philostrati 
Junioris Icones, N. 16. 
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This bas-relief was formerly in the Verospi palace at Rome, and 
an engraving of it has been published by Cavaceppi.(s) 
Dimensions, 1 foot 11£ inches, by 1 foot 9£ inches. 

3 Raccolta D'Antiche Statue, Busti, Teste Cognite, ed Altre sculture Antiche scelte, 
restaurate dal Cavaliere Bartolomeo Cavaceppi, scultore Romano Vol. iiL tav. 29. 
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PLATE XVI. 

A bas-relief, representing a cow suckling her calf, and at the same 
time drinking out of a circular vessel in the form of a tazza. 
This subject, with the exception of the drinking vessel, is repeated 
on several ancient medals, namely on those of the Island Corcyra,(i) 
of Apollonian) and Dyrrhachium(s) in Illyricum, and of Carystus(4) 
in Euboea. On these medals, the cow suckling her calf is a symbol 
of the fertility of the land, and of the pasture it afforded for 
cattle in those countries where the coins were minted. There can 
be but little doubt that the marble has the same allusion; and 
we think it probable that it has been dedicated to Apollo, (5) 
who was supposed to have pastures and cattle under his especial 
protection. It may be worth while to remark, that a subject very 
much resembling the present, occurs on a bas-relief in the Papal 
collection ; (6) there is also an ancient gem published by Count 
Caylus,(7) on which the same subject is engraved. 
Dimensions, 1 foot, by 8 inches. 

1 PeUerin, Recueil de M&lailles de Peuples et de Villes, torn, iii pL xcvi. fig. 2. 
* Begeri Thesaurus Brandenburgicus. vol. L pp. 462, 463. 

3 Ibid. vol. i. p. 455. 

4 Eckhel, Numi Veteres Anecdoti, tab. x. fig. 17* — Veterum Populorum et Regum 
' Numi qui in Museo Britannico adservantur, tab. viii. fig. 18. 

* Tela xt /Soo&fcnov TeXffloi x\iov> ovSc xsv ajyt$ 

fio<rxo(j*Yt\s 6<p&ot\fM>v hrqyayW ouS* &yaXaxr§f 
"Oil?, ou8* cixvtot, *affcu & xev dev Srapwi. 

Callim. Hymn, in ApolL v. 50. 

6 Museo Pio-Clementino, torn. v. tav. xxxiii. 

7 Recueil d'Antiquit& Egyptiennes, Etrusques, Grecques, et Romaines, torn. i. 
pi. 50, fig. 3. 
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PLATE XVII. 

Two terminal heads joined back to back; one represents the bearded 
Bacchus, the other is a head of Libera. The style of the hair is pre- 
cisely the same in both of them ; three rows of small spiral carls 
fall over the forehead, two larger curls of a similar form hang down 
on each side of the temples, and a long straight lock descends on 
each side of the breast. Both heads are ornamented with a narrow 
diadem. 

Bacchus, according to the ancient mythology, partook of both 
sexes, (1) whence he was called iipappoc.{%) To exemplify this idea, 
the more beautiful figures of Bacchus, which represent him as a 
youth, have always a blended resemblance of the male and female 
forms, the softness of the features, and the delicate contour of 
the limbs, exhibiting in a very striking manner, the distinctive 
marks of the female character. In the present instance, the andro- 
gynous nature of Bacchus, instead of being expressed by the union 
of both his characters in one figure, is represented under two 
distinct forms, one of which exhibits him entirely as a male, the 
other as a female. 

These heads were found in the neighbourhood of Rome, in an 
excavation made by Mr. Gavin Hamilton. A. portion of each nose 
has been restored ; in every other respect the heads are entire. 

Height, 1 foot 2 inches. 

1 *Apfwa xa) tifkw, Ztfwj xfouw *Iaxx w * 
Orphei Hymn xlii. v. 4 
Ka) yap h 0ioi$ [far) xopj,] xa) b xipeuf [0 fo;,] xa) «5 ofc h fypwt* dyirnis n xa) fipmds. 

Aristidis Orat in Bacchum, torn. i. pag. 29, edit Jebb. 
Tour' apa xa) tyfnp re xa) ffijAu; b M$ A$ fowiv. hi xa) avrtp b tar^p ixaripa$ t% &**»* 
fterfo^fy tig ami*. Aristides, loco citato. 

Trahitque Bacchus Virginia tener formam. 

Diversorum Poetarum in Priapum Lusus, Carm xxxvi. v. 3. 
Hue adverte favens virgineum caput 
Seneca in Oedipo, v. 408. 

tibi, cum sine cornibus adstas, 

Virgineum caput est 

Ovid. Met lib. iv. v. 19. 
* *Aypm 9 fyfarw, xpv$w» 9 hxipoora, NfMpfov. 
Orphei Hymn. xxx. v. 3. 
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PLATE XVIII. 

A statue of the goddess Fortune, with a modius on her head ; her 
right hand holds a rudder, the lower part of which rests upon 
a globe, and her left hand supports a cornucopia filled with 
corn and fruits of different kinds. (1) The modius and the cornucopia? 
allude to the abundance conferred by the favour of this goddess 
upon her votaries. From a passage in Horace, (2) in which 
Fortune is styled the mistress of the sea, a modern commenta- 
tor(3) has conjectured, that the rudder is a symbol of her par- 
ticular influence over that element. This opinion, however, though 
it may be found in the writings of Dion Chrysostom,(4) is probably 
erroneous, since the rudder is rather to be considered as a meta- 
phorical symbol of her general dominion over the affairs of the 
world, and this latter supposition seems to be very fully confirmed 
by the circumstance of the rudder being placed upon the globe. 

Fortune was worshipped in very early times by the Greeks. The 
most ancient statue of Fortune, according to Pausanias, was that 
made by Bupalus(d) for the people of Smyrna, about the 60th 
Olympiad. An ancient temple was dedicated to her at Phara(o) in 

1 Nam simulacrum ejus cum copia et gubernaculo fingunt; tanquam haec ct opes 
tribuat, et hmnanarum rerum regimen obtineat Lactant Instit lib. iii. c. 29. 

Of Hi m$a)*0¥ i&cxav xpctrtiv ol Si ra xptirroo yp&fovrtg, to rfc AfutXAslctf ftocav xipag vtijpif 
xa) fyuov Tcii$ wpcuf. — — rh Si mfiatow oVjXoi, ori xvfkpva rov raov oubpincm /3/ov \ Tvpp|. 
to 8f t% Apa\6il*f xipa$ 9 pupvu rrjv rm ayaiwv 8dW re xa) eSScupwlav* Dkmis Chrysostomi 
Orat Lxin. ad fin. 

* Te pauper ambit sollicita prece 
Ruris colonus ; te dominam aequoris, 
Quicunque Bithyna lacessit 
Carpathium pelagus carina. 

Hot. Carm. lib I Od. 35 v. 6. 

3 ChristL Adolphi Klotzii Vindiciae Q. Horatii Fined, p. 155. 

4 lipmrw fwv yap, «mjxfv frol^ *pi$ ra tpya* ilrarj [U¥ 8<£j£ %upi mjtakiov xari%«, xa) t&s 
eixoi rig, vavrlxXarai. rl fa) ipa rouro {y ; itktpw m$ paXurra row irAioWv tik rv^S OfOftivaw ; 
^ 8ioTi rov /Koy fytlv c3? rim fie/atop vow xvfkpva, xa) tanas o*«Cii tou$ *\iorr*s. Dionis 
Chrysostomi Orat lxiv. 

9 Pausan. Messen. lib. iv. c. xxx. 
• Pausan. ibid.. 
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PLATE XVIII. 

Messene ; there was also a temple belonging to her at Thebes in 
Boeotia,(7) as well as in several other cities; and the decrees of the 
Greeks were usually made in the name and under the sanction of 
good Fortune. 

It is remarkable, however, that notwithstanding the knowledge 
which the Greeks had of this deity, her image never appears on any 
of the more ancient Greek medals, and indeed of the numerous 
figures of her now extant both in marble and bronze, not one 
appears to be of high antiquity. It was not till the time of the 
Roman Emperors that the worship of this goddess was universally 
established. After this period one of the most common figures on 
the Greek and Roman coins was that of Fortune ; and as a proof 
of the great ascendancy which she was believed by the Romans to 
hold over the interests of mankind, no less than twenty-five temples 
were erected to her at Rome 

This statue was found by Mr. Gavin Hamilton near the Via 
Latina, a short distance from Rome. The neck, and nearly the 
whole of the modius is modern ; and the head, though ancient, has 
belonged to another figure. The right hand, and the whole of the 
rudder, except a small portion which is attached to the globe, are 
likewise modern, as is also the left hand and the lower part of the 
cornucopia. 

Height, including the pedestal, 3 feet 1| inch. 

7 PausaiL Bceot Kb. ix. c xvi. 
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PLATE XIX. 

A terminal head of the Indian or bearded (i) Bacchus, executed in 
the hard early style of Greek sculpture. A broad diadem(2) crowns 
the head; and the hair, which in the most ancient representations 
of Bacchus is often artificially curled, is exhibited in its natural 
state. The countenance is expressive of dignity blended with 
mildness. 

This head was found in the year 1790, in that part of Hadrian's 
villa Tiburtina, which is supposed to have been the Pinacotheca. 
Many valuable marbles were discovered at the same time, and 
among them was the fine statue of the Discobolus in this collection. 

Every part of this head is antique, except the extremities of the 
curls which fall on the left shoulder. The term is modern. 

Height, 1 foot 9| inches. 

1 Atpopfw P avrov SoxfTv faipxtiv, out to S6o Aiovwrovf yeyowcu, rh fxiv vaXouov, xarearwyoovety 
iut to* rod; apxodwi *wra$ iraryamrpoQur tov 84 vtirepoit, e&pauov xetl rpvfipw xei wov, xaAlri 
vpotlpYpcu. Diod. Sic. lib. iv. p. 251, edit. Weseelingii. 

Aifowos it b ivrfxf xotrcauipevof yhwa. tym xa) txvoofxa xpwwv 9 evSfSuxw; «m wo&}pi) ^irovot. 

Pausan. Eliac. lib. v. c. xix. 

Item Liberi Patris simulacra partim puerili estate, partim juvenili fingunt, prseterea 
barbate specie, senili quoque. Macrob. Saturn, lib. i. c. xviii. 

* IIpb$ Si rotf ex tow TAeovolbvro; olvov xsQaXatXylaLf to~i$ t/woti yivo/teva;, tiicti&Mou Aeyownv 
aurfo phpa t^v xefaXijv off fc ahla$ xa\ fjurprftopoy ovofLafarQou. ockq Si ra&n^ 1% phpctg wrnpov 
napoi to1$ /WiAewn xaTafo^ftpai to SiaSqua fg<r/. 

Diod. Sic. lib. iv. p. 250, edit Wesselingii. 
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PLATE XX. 

A head, probably of Hippocrates, who was born in the island of 
Cos, in the first year of the 80th Olympiad, or 460 years before 
Christ. After he had studied and practised the profession of 
medicine in his own country, this celebrated physician travelled in 
quest of knowledge, through Asia Minor, Libya, Scythia, Macedon, 
Thessaly, and part of Thrace ; he spent a considerable time in the 
court of Perdiccas II. king of Macedon,(i) and died at Larissa in 
Thessaly, near which city hi3 monument was still extant in the time 
of Soranus,(s) who flourished under the Emperor Hadrian. It 
appears that during his life time the highest honours were conferred 
upon him in Greece. (3) 

The reason for assigning this head to Hippocrates, is founded 
upon the resemblance it bears to a head of that celebrated Greek 
physician, which occurs on a coin struck in honour of him by the 
people of Cos. This coin was formerly in the collection of Fulvius 
Ursinus; an engraving of it first appeared in 1606, in a work 
entitled, " Illustrium Imagines/' (4) and there is an engraving of it 
prefixed to Dr. Mead's dissertation " De minimis quibusdam a 
Smyrneeis in Medicorum honorem percussis," which was published 
in the year 1724. The latter engraving is a copy of the former one, 
but it is stated to have been executed from a coin in the collection 

1 Aierpiit* 8e b Moautota, p/Ao; dv <r$&p* r£ /SawiAe i IlfpS/xxa. 

Suidas in voce *l*T0Xf orw. 
* Tiiaurreu 81 fura^b TvpTawog xa) Aapl<r<ni$' xa\ folxwrai ayfi Ssfyo to /xpf/wt. 

Hippocratis Genus et Vita secundum Soranum, sect iii. 

3 Hippocrates medicina : qui venientem ab Illyriis pestilentiam prsedixit, discipulosque 
ad auxiliandum circa urbes dimisit : . quod ob meritum honores illi, quos Herculi, decrevit 
Graecia. Plinii Nat Hist lib. vil c. 87* 

9 Avr/ooro; 'Imroxparovsy J yjpp&nmos 'Atipqffi $1$ Aoifuxj)v voVov fanpattMi} **p aurwv. 

Actuarii Meth. Med. fib. v. 

4 IHustrium Imagines, ex antiquis marmoribus, nomismatibus, et gemmis express® : 
quae exstant Romse, major pars apud Fulvium Ursinum. Editio altera, aliquot imaginibus 
et J. Fabri ad singulas commentario, auctior atque illustrior, 4 to. Antverpiae, 1 606, tab. 7 1 • 
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PLATE XX. 

of the king of France. The great rarity of this coin has caused it to 
be suspected, and Eckhel has not hesitated to declare his suspicions 
of its being a forgery.(«) The coin, however, is still in the French 
Collection, and an accurate engraving of it has been given in the 
Iconographie Grecque,(s) the author of which work assures us that 
the genuineness of the medal has been verified by competent judges; 
it is a small bronze medal, and not in good preservation, as the two 
first letters only of the name of Hippocrates are legible on it. 

The numerous repetitions of this head in marble, show that it is 
the representation of a person who possessed a considerable share 
of celebrity. A similar head is in the Capitoline M useum,(7) two 
others are in the French Collection, (8) one of which was taken from 
the Villa Albani ; and a fourth is in the possession of Richard Payne 
Knight, Esq. We are not acquainted with the number of years 
which Hippocrates lived ; some say that he died at the age of 85, 
some that he lived to be 90, and others extend his life to 104 and 
109 years, but all agree that he lived to an advanced age. The 
marble appears to represent a man, who is rather more than 80 years 
old. The sculpture is excellent, and exhibits a fine specimen of the 
best style of Greek art. Soranus, who wrote the life of Hippocrates, 
mentions that he was bald, (9) and it is thus that he is represented 
on the coin of Cos, as well as in all the busts which have been 
enumerated. 

This head was found near Albano, amongst some ruins supposed 

s Dock Num. Vet. vol. ii. p. 599. 

6 PL 57. % 2. 

in Caput Hippocratia barbatum et calvum 

Baculus, cui serpens obvolvitur. (JC. iii ) 

7 Mus. Capitol, vol. i. pi. 42. ■ Mua. Nap. ton. ii. pi. 78. 70 

9 'Ef & rouf xoXXaif h%im kutrarpbos rip mfaX^v avrou yp&f rroi, «$ ph timj Atywtn, *v 
•xiXm **pciffiuov tvymias, xettaxtp 'OStMTiuf . &Xo* Se rm ifiarup. xai rovrw o2 on> Si' fusrpnn/ijy, frrei 
p*A*xf o$ 5"* Hippocratis Genus et Vit. secundum Soranum, sect. iii. 
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PLATE XX. 

to have been the villa of Marcus Varro, who, according to Pliny, 
possessed no less than seven hundred portraits of illustrious men in 
his library. (10) 

The nose and upper part of the left ear are modern, as are also 
the neck and bust. 

Height, 1 foot 6£ inches. 

10 Tmttgjnnwi amore flagrasse quondam testes sunt et Atticus ille Ciceronis, edito de 
his volumine, et Marcus Varro benignissimo invento, insertis voluminum suorum fecun- 
ditati, non nominibus tantum septingentorum illustrium, sed et aliquo modo imaginibus. 

Plinii Nat Hist lib xxxv. c 2. 
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PLATE XXI. 

A head of Mercury, the features of which are strongly expressive 
of the youth and beauty for which he was celebrated ;(i) the hair 
is short and curly. This head is slightly inclined, in the same 
manner as we may remark, though to a greater degree, in nearly 
all the fine busts and statues of this deity. 

The style of the sculpture, though there are remains of archaism 
in the sharpness of some of the lines, shows that it was executed at 
a time when the art was rapidly reaching its acme of perfection. 

The term to which this head has been attached is modern. The 
right side of the head has undergone considerable restoration ; but 
the whole of the face, the tip of the nose excepted, is antique, and 
in high preservation. 

This beautiful head was lately in the possession of William 
Chinnery, Esq. and was purchased for the British Museum, at the 
sale of his Collection, in 1812. 

Height, 1 foot 8 inches. 

* Omnia Mercurio similis, vocemque, coloremque. 
Et crines flavos, et membra decora juventse. 

Virg. JEn. Kb. iv. v. 558. 
NfavJoxof eoTly cfywuoj, wx Mxryrw owfi xofipemxh* i/m xoAAo;, oAX 9 tutus iam owtpqal>*r$au 
r$v rns faws «p«> V imw. Galeni Suaaoria ad Artes Qrat c. iii 
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PLATE XXII. 

This beautiful statue of Venus is executed in the finest style of 
Greek work. She is represented almost entirely uncovered, with 
her head rather inclined to the right, and her body slightly 
bending forward ; the forms of her figure are those of the prime of 
youth, (i) The drapery which covered her, appears to have been 
just thrown off, but is kept from falling by being confined between 
the lower limbs. The hair is short, and her head is bound round 
with several narrow fillets ; her feet, which were usually represented 
naked, are covered with sandals. Both arms are modern, and 
the disposition of them is perhaps not correct. They were restored 
under the direction of Mr. Gavin Hamilton, who conceived that the 
figure anciently held a mirror in the left hand. There is a projection 
in the marble, on the right side of the chin, as if something had been 
originally attached to that part ; and this circumstance has given 
rise to another supposition, namely, that the statue represents 
Angerona, the goddess of silence, and that the fore finger of the 
right hand was raised to the chin, as if in the action of imposing 
silence. (3) This appearance on the chin certainly renders it highly 
probable that the right hand of the figure was raised to that part of 
the face, but it is not necessary to infer from thence that the statue 
represents Angerona, with whose figure, except as far as relates to 
this distinctive characteristic, we are unacquainted. The only two 
figures which have been published under the name of Angerona, 

1 Qualis fait Venus, cum fait virgo, nudo et intecto corpora perfectam formositatem 
professa. Apuleii Met. lib. x. p. 738, edit Oudendorpii. 

* Masurius adjicit simulacrum hujus deae [Jngeronce] ore obligate atque signato in 
ara Volupiae propterea collocatum ; quod qui suos dolores anxietatesque dissimulant, 
perveniant patientiae beneficio ad maximam voluptatem. 

Macrobii Saturn, lib. i. c. 10. 
Angeronam quae digito ad os admoto silentium denuntiat 

Macrobii Saturn, lib. iii. c. f). 
Ideo sacelluni Angeronse, quae dea praesul silentii, obsignate ore effingitur, ac inter 
antiquissimas religiones Romas colebatur 

Alexandri ab Alexandro Genialium Dierum, lib. iv. c. 26. 
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PLATE XXII 

inay be seen in the first volume (plate ccxiii.) of Montfaucon's 
work, entitled " U Antiquity Expliqule," &c. Both these statues 
have the finger of one hand raised to the mouth! but in other respects 
they differ very much. The first of them, we conceive, represents 
Mnemosyne, the mother of the Muses; and the second is undoubtedly 
a Venus. We therefore think ourselves justified in the supposition, 
that the right hand of the statue now before us, was elevated to 
the chin, and that the left arm was held across the body a little 
below the bosom. 

The head has been broken off, but it evidently belongs to the 
figure. With the exception of the arms, which have been already 
mentioned as being modern, the nose is the only part which is not 
antique ; the surface of the marble is in the highest preservation. 

It was discovered, in the year 1775* * n an excavation made by 
Mr. Gavin Hamilton at Ostia. The place where it was found had 
been anciently used as a bath. 

Height, including the pedestal, 3 feet 6f inches. 
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PLATE XXIII. 

We cannot too strongly express our admiration of this very spirited 
and masterly piece of sculpture ; its general character evidently 
shows that it represents a head of one of the Homeric heroes. 
Many attempts have been made to ascertain the particular person 
whom it was intended to represent, but hitherto without success. 
It is considerably inclined to the right, and is looking upward, with 
a countenance expressive of the deepest anguish both of mind and 
body. The hair of the head, though not long, is in bold and distinct 
masses, and the beard is very short and close to the face. 

We may remark a great similarity between the character of this 
head and that of Menelaus in the French collection, (i) supposed to 
have belonged to a group representing Menelaus supporting the 
dead body of Patroclus. We are not, however, inclined to think 
that the head now before us was intended to represent Menelaus, 
as the head of that hero is, in the instance we have just mentioned, 
as well as in every other with which we are acquainted, covered 
with a helmet,(2) and the beard is much more ample. 

This head was found by Mr. Gavin Hamilton, in the year 177l> 
in that part of Hadrian's villa, called the Pantanella. A similar 
head, but of inferior execution, was found near it, and was depo- 
sited in the Vatican. The nose, and a small portion of each lip, are 
modern j as are also part of the lobe of the left ear, and a tuft of 
hair on the top of the head. The bust on which the head is placed, 
is not antique ; the line of separation is marked in the engraving. 

Height, 1 foot 9% inches. 

1 Museo Pio-Clementino, torn, vi tav. xviiL xix. Mus. Nap. torn. ii. pi. 61. 
* Winckelmann, Monumenti Antichi Inediti, tav. 128. Mariette, Traits des Pierres 
Gravees, torn. i. pi. cxiv. 
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PLATE XXIV. 

A statue of a laughing Faun ; he is partly covered with the nehris 
or skin of a hind, the legs of which are tied across his left shoulder. 
The lower arms and the legs, below the knees, are modern, as is 
also the upright piece of marble which supports the figure ; these 
restorations were executed by AlgardL That a pedum was originally 
held in the left hand, is evident, as a portion of the ancient pedum 
still remains attached to the upper part of the arm ; but we are not 
equally certain that a syrinx was held in the right hand of the 
statue. The legs are obviously incorrect, as from the great exertion 
visible in the muscles of the knees and thighs, we must infer that 
the figure was originally represented standing on tip-toe. 

This statue formerly belonged to the Macarani family, and had 
been for many years preserved in the Macarani Palace. 

Height, 3 feet llf inches. 

1 ( H hi ^cervptxr) kr%, ve/Sp);. JulL Poll lib. iv. cap. xviil segm. 118. 

"AAXjj xoixiX^coTov ex) <rrif>mo xabxurrpYp 
Ilaffic&Jw h-ipq hi xctrot xpobf ola ynonct, 
2t*xt<£ $iAo07COTreta»' eftSwroro hipfjutrx nfipm. 

Nonni Dionysiac lib. xiv. v. 359. 
BoxX<xiv yxf ou&y cfirao$ <h$ q wj0p(?. . 

Syneaii Calvitii Encam. 
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PLATE XXV. 

A terminal head of Homer ; it represents him in a very advanced 
age,(i) and with amild,though sublime and dignified character. Seve- 
ral heads of Homer are to be found in different collections, but the 
most celebrated of them, with the exception of the present, which 
is perhaps superior to any other, is that in the Farnese palace. (2) 
Each of these heads is in like manner crowned with a narrow 
diadem ; and that they were both intended to represent the father of 
Greek poetry, may very fairly be inferred from the resemblance they 
bear to a terminus of Homer preserved at Naples, (s) on which is 
inscribed the name of the poet, and three Greek inscriptions in 
honour of him. We frequently find the portrait of Homer on Greek 
coins. His head is represented on some of the medals of Amastris in 
Paphlagonia,(4) and on those of the island of Ios,(5) in which latter 
place, he is said to have been buried. (6) The figure of Homer is 
also exhibited in a sitting posture holding a volume in his hand, 



tixro fit¥ Mf>\ wnpcu 



Christodori Ecphraseos, v. 321. apud AnthoL Grec. torn, iii- 
p. 173, edit. Jacobs. 
Aojo) fih vot) ficuov bcoiXalvovro nuptial, 
Tfyai pixvqem xotraurx* T01 * ***? *" ***h M $ 
Avroytv))s 9 Xaptrearw ovvioTio$, Tjavfv AS&fc. 

Ibid. v. 339. 

* See Tischbein, Figures D' Homere d'apres Pantique, avec les explications de Cr. G. 
Heyne; see also the Frontispiece to the edition of Homer's Odyssey edited by the 
Grenvilles. 

9 Beflorii, Veterum Ulustrium Philosophorum, Poetarum, Rhetorum et Oratorum 
Imagin: tab. 53. Fabri Comment, in Imagines Illustrium, pag. 46. Visconti, Icono- 
graphie Grecque, torn. i. p. 52, 53. 

* Vet Pop. et Reg. Num. qui in Museo Britannico adservantur, tab. ix. figg. 6. 7. 8. 

* Pellerin, Recueil de MeViailles, &c torn. iii. pi. xcni. figg. 1 1. 12. 13. 

6 Tovraw ? Jaw ixatrry ocxlx" W&M *I*fc *» $ xtHifimkricu fauri rm$ tov woujt^v "Opijpov. 

Strabon: Geog. lib. x. p. 741, edit Casaub. 
An inscription intended for the tomb of Homer in the island Ios, is extant in the 
Anthologia Graca, torn. ii. p. 25, edit Jacobs. 



Digitized by V^OOQ 1C 



PLAT? XXV. 

on some of the coins of Chios, (7) Colophon, (8) and Smyrna, (9) three 
of the towns which contended for the honour of having given him 
birth. (10) 

It is well known, however, that the ancients were not in posses- 
sion of any actual portrait of Homer, and that, as has been remarked 
by Pliny, all the representations of him were only ideal. (li) Bat 
although imaginary, these portraits were conceived with a just and 
perfect knowledge of his character, and with an appropriate 
grandeur of design ; indeed the most enthusiastic admirers of this 
poet could scarcely wish to see him represented otherwise, than as 
we here behold him. 

This valuable specimen of ancient art is executed in the very 
finest style, and is in high preservation, a very small portion of 
the nose being the only part which is modern. It was found among 
some ruins on the site of the ancient city of Baiae, in the year 178Q. 

Height, 1 foot 10$ inches. 

7 Car. Combe, Mug. Hunt tab. xvii. figg. 22. 23. 

* Pellerin, Recueil de M&ailles, &c torn. iL pi. lvii. fig. 30. 

• Car. Combe, Mus. Hunt tab. l. fig. 6. 

OS 8c xoAav Spt/piw, o2 V frfftrowi Xlov. 

Anthol. Graec. torn. ii. p. 18, edit. Jacobs. 
11 Non est pretercundum et novitium inventum. Siquidem non solum ex auro 
argentove, aut oerte ex sere in Bibliothecis dicantur illi, quorum immortales aninre in 
loos iifidem loquuntur : quin immo etiam quae non aunt, finguntur, pariuntque desideria 
non traditi vultus, scut in Homero evenit. Plin. Nat Hist lib. xxxv. c 2. 



Digitized by 



Google 



Digitized by 



Google 



I' I .XXVI 




Digitized by UOOQ IC 



PLATE XXVI. 

A bust of Sophocles, the Greek tragedian. He was born in the 
second year of the 71st Olympiad, (1) at Colonos,(2) a small village 
near Athens ;(s) and was contemporary with JEschylus, Euripides, 
and Pericles. He lived to the age of ninety years,(4) and had gained 
no less than twenty prizes(5) by the merit of his tragic writings. 

There is now in the Vatican (6) a bust of Sophocles, which was 
discovered at Rome in 1778; and there is likewise a medallion of 
him in marble in the Farnese Palace. (7) Both the bust and the 
medallion are inscribed with the name of Sophocles, and they bear 
a very striking resemblance to the head now before us. 

This piece of sculpture is by no means executed in a good style, 
but it is in remarkably fine preservation, as the only part which has 
been restored is a portion of the nose. 

It was discovered about the year 1775* near Gensano, VJ miles 
from Rome. 

Height, 1 foot 71 inches. 

1 Anonymus in vit& Sophoclis. 

• Ibid, et Suidas in voce 25o$oxAifc. 

3 Thucyd. Hist. lib. vm. c 67. 

4 Diod. Sic Lib. xin. c 103. 

9 Anonymus in vit& Sophoclis. By Diodorus Siculus we are informed that Sophocles 
gained only eighteen prizes, while in Suidas the number is stated to have been twenty- 
eight 

• Visconti, Iconographie Grecque, pi. 4. figg. 1, 2. 

7 Bellorii Veterum Illustrium Philosophorum, Poetarum, &c. imagines, tab. 64. 
Visconti, Iconographie Grecque, pi. 4. fig. 3. 
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PLATE XXVII. 

A terminal head of the bearded Bacchus ; it is executed in a very 
ancient style of sculpture, but the workmanship is good : and the 
countenance is expressive of that blended dignity and benevolence 
which usually characterize the representations of this deity. 

The head is crowned with a broad diadem, the front part of 
which is scarcely visible, as the hair upon the forehead is turned 
back, and nearly conceals it. The long tresses descending on each 
shoulder, are similar to those we frequently see in the representa- 
tions of the Indian Bacchus ; but the hair which adorns the sides 
of the head, just below the temples, is worthy of particular remark. 
It is in small round curls, carefully disposed in such a manner as 
to resemble the form of a bunch of grapes. This fruit, we know, 
was frequently intermixed with the hair of Bacchus, whence he was 
called /3or£uojta/7w(i), and an example of this kind occurs on a mask 
of Bacchus in this Collection. The beard is in the form of a wedge, (2) 
a form not uncommon in the very early representations of the 
deities. 

This head is in remarkably fine preservation, and has not received 
any modern restoration whatever. It was formerly in the Collec- 
tion of Cardinal Alexander Albani at Rome, and was brought to 
England by Mr. Lyde Browne. 

Height, 1 foot 11-| inches. 

1 Hymn, in Baochum, v- 3. AnthoL Graec. torn. m. p. 217. Edit Jacobs. 

Artemidori Oneirocrit lib. n. c 37* 
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PLATE XXVIII. 

A statue of a female, smaller than life, and seated on the ground ; 
her attitude is very graceful. She is covered with dose drapery, 
which has fallen from the left shoulder, and consequently leaves 
that part of her form exposed. Her right hand is advanced forward, 
while the weight of her body is supported by her left arm, on which 
she leans. Upon the plinth is a bow, the extremities of which are 
decorated with the heads of griffins ; and from this symbol we are 
lead to conjecture that the figure is intended to represent one of the 
nymphs of Diana, resting herself after the fatigues of the chace. 
The head and left shoulder, as well as both the feet, and the right 
hand, are modern. 

This elegant statue, and one similar to it, were found, in the year 
1766, near the Salacian Gate of Rome, in the Villa Verospi, which 
is supposed to have been the site of the magnificent gardens of 
Sallust. In the spot where they were discovered, there appeared 
the remains of a fountain in the form of a crescent, composed of 
very rich marbles and mosaics, and it is not improbable that these 
statues formed a part of the decorations of that fountain. 

Two other repetitions of this figure are known, namely, one 
which was in the Villa Borghese,(i) and another which was in the 
Colonna Palace.(s) It is remarkable that in all these figures the 
original head is wanting, as well as the right hand, the action of 
which, it is, consequently, not possible to ascertain. The statue which 
was preserved in the Villa Borghese, and also that which was in 
the Colonna Palace, are without the ancient plinth. These figures, 
therefore, having lost their characteristic symbol, the bow, have 
been misconceived by the artists who restored them. The former 

1 Sculture del Palazzo della Villa Borghese, Part n. Stanza iv. no. n. 
* Ficoroni, I Tali, ed altri Strumenti Lusori degli Antichi Romani, pag. 1 48. We 
have reason to think that this marble is now in the collection of the King of Prussia. 
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PLATE XXVIH. 

holds a shell in her right hand, and is thence called " La Ventre 
delta Conchiglia /' the latter is represented with some tali or small 
hones in her hand, as if in the act of playing with them. 

Dimensions, including the oval plinth : height, 2 feet 1 inch ; 
length of the plinth, 2 feet 6 inches ; width, 1 foot llf inches. 
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PLATE XXIX. 

A terminus of the bearded Bacchus, crowned with a narrow 
diadem ; the hair descends on the forehead in irregular curls, and 
the beard has not that stiff and formal appearance, which we have 
seen in the heads of Bacchus before described. (PL XIX. and 
XXVII.) The head and the upper part only of the term are repre- 
sented in the engraving; the term, however, is nearly complete, as it 
wants nothing but the plinth, into which the lower part of it was 
anciently inserted. In its present state, this terminus measures 
six feet eight inches in height ; with the addition of the ancient 
plinth, it would stand, perhaps, seven or eight inches higher. 

It was found in the year I77l> at Baise, in digging a deep trench 
for the renewal of an old vineyard, and was brought to England 
by the late Dr. Adair, who purchased it on the spot, at the time it 
was discovered. 

This terminus has not undergone any restoration whatever, and 
is very finely preserved. 
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PLATE XXX. 

A terminal head of the bearded Bacchus, crowned with a broad 
diadem. The hair falls over the forehead, and is very carefully 
disposed in curls; the beard is also very richly ourled, and two spiral 
locks of hair descend on each side of the neck. 

This head was found at Baiee, in the year 1771 > m the same spot 
as the terminus described in the preceding number, and was likewise 
brought to England by the late Dr. Adair. 

This piece of sculpture, like the preceding terminus, has not 
undergone any restoration ; but a portion of the back part of the 
head has been lost. 

Height, 1 foot 4J inches. 
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PLATE XXXI. 

A statue of a youth seated on the ground, with one leg bent under 
him, and the other stretched out ; he holds with both hands a part 
of an arm, and is biting it, while his countenance strongly indi- 
cates the malice and revenge by which he is actuated. (1 J This 
statue belonged to a group originally composed of two boys who 
had quarrelled at the game of osselets, as is probable from one of 
these bones, called tali or astragali, remaining in the hand of the 
figure which is lost. 

This statue was found in the baths of Titus at Rome, during the 
pontificate of Urban VIII., and was placed by Cardinal Francisco 
Barberini, nephew to that Pope, in the Barberini Palace, from 
whence it came to Mr. Towneley's collection, in the year 1768. 

Pliny, when enumerating the works in bronze of Polycletus,(2) 
mentions a similar group, of two youths playing with the tali, 
which piece of sculpture, he adds, was esteemed by many judges as 
a performance of the greatest merit. The two boys executed in 
bronze by Polycletus, are described to have been without any cloth- 
ing, and in this respect they differ from the remaining figure of the 
group in marble, which is covered with a coarse leathern garment. 
If it were not for this circumstance, we should have no hesitation 
in adopting the suggestion of Winckelmann,(3) namely, that this 
marble may be a copy of the above-mentioned bronze ; more espe- 
cially, as it was found in the same place in which the bronze is 
stated by Pliny to have been preserved, and as the spirit of the 
composition, and the style of sculpture so evidently show the hand 
of a master. 

1 Patroclus, when he quarrelled with his friend Clyaonymus at the game of osselets, 
is described by Homer as having been greatly enraged : 

Horn. II. *. v. 88. 
* Duoeque pueros, item talis nudos ludentes, qui vocantur Astragalizontes : et sunt in 
Titi Imperatoris atrio : quo opere nullum absolutius plerique judicant 

Flinii Nat Hist lib. xxxiv. c. 8. 
3 Winckehnann, Histoire de FArt chez les Andens, torn. ii. p. 231. edit Paris, 1802. 
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PLATE XXXI. 

The modern parts of this statue are, the left arm, the wrist of the 
right arm, both the feet, and the whole of the plinth, except a 
small portion immediately beneath the body. The only antique part 
of the lost figure, is one of the hands, which has been already men- 
tioned as holding a talus ; it is firmly grasped by the right hand 
of the other figure. 

Dimensions, including the plinth : height, 2 feet, 3£ inches : 
length, 2 feet llj^ inches : width, 1 foot, 8f inches. 
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PLATE XXXII. 

A terminal head of Pericles, helmeted, and inscribed with his name 
in Greek characters. Pericles, equally distinguished as a comman- 
der, a statesman, and an orator, was at the head of the administra- 
tion of public affairs at Athens, forty years. During this time he 
expended immense sums(i) in embellishing the city by public build- 
ings, from the contributions furnished by the allies of Athens, 
in support of the Persian war. Athens, under the government of 
Pericles, arrived at the utmost height of her glory.(s) This great 
statesman died of the plague in his 70th year, 429 years before 
the Christian sera. 

Pericles is said to have had a remarkably long head, for which 
reason, Plutarch observes, he was generally represented with a 
helmet on his head. (3) The same author adds, that the great length 
of the head of Pericles furnished the Athenian poets with a copious 
subject of wit and raillery, (4) 

This head was found in the year 1781, about a mile from Tivoli, 
in the Pianella di Cassio. A repetition of the same head, in a more 
finished, but less ancient style of sculpture, was found in the same 
excavation ; it was also helmeted, and in addition to the name of 
Pericles, had that of his father Xanthippus, and of his native 
country, inscribed upon it. (5) 

The nose, and a few splinters in front of the helmet, are the only 
modern restorations which the head now before us has received. 

Height, 1 foot 11 inches. 

1 Thucyd. Hist lib. il c. IS. Plutarch, in vita Periclis, p. 354, sq. edit Bryan. 

• "CXrov t* yap jtfim tpcwrni rife *&*»$ bt if f if qvp, p*rpla>$ IfijyeiTO, xa\ afffa*£$ Sit $uAo£iv 
odnp, xa\ iytWo b? ixelvov fwy/onj. Thucyd. Hist. Kb. ii. c 65. 

3 Ka) (uS* ty&fOLS 6)Jyot$ fruu TJepntXeUy ra fuv atoa itjv Miav rou <rifutrof afUfMrrw, upopqxi) 
8e Tijv xtfoAqv xei affufifitrpw. Stay at fuv aixwa? avrov (r/jSw canureu Kp&nri mpw/wrai y prf 
SouAo/tevoov, &$ toixf, rS» rw/ynm $% omifyw. 

Plutarch, in vita Periclis, p. 339. 

4 OI ST 'Attixo) votvjra) o^iyoxf ^oAov aMv txakoW rip yap ra/AAoy, fan* Jre xa) <rym* 
fro/tofruo-j. Plutarch, loco citato. 

* 11EPIKAH2. HANGinnOT. A0HNAIO2 . See Museo Pio^lementino, torn. vi. 
tav. 29. 
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PLATE XXXIII. 

A statue of a Faun, entirely naked. His form is remarkably elegant 
and graceful, almost effeminate, having none of that hard and 
muscular appearance which usually characterizes the Faun. He 
has the pointed ears and horns, but not the tail, of the goat ; the 
contour of his face is oval, and the expression of the countenance 
grave and dignified. On the first view, this figure might easily be 
mistaken for a young Bacchus. 

D'Hancarville (1) was of opinion, that this statue, as well as 
another similar to it, (which will hereafter be mentioned) were 
intended to exhibit the united characters of Bacchus and a Faun ; 
and that they were copies from a statue in bronze by Praxiteles, 
distinguished, on account of its excellence, by the title of " Peri- 
boeton," or " the renowned." This opinion, however, which w^s 
founded upon a misconception of two passages, one in Pliny, (2) 
the other in Pausanias,(3) has been very satisfactorily refuted by 
Visconti.(4) 

The name of the artist who executed this statue, is inscribed 
in Greek characters upon the piece of marble which supports 
the figure. Some of the letters have been defaced by a metallic 
cramp made use of in an ancient reparation of the statue ; the 
letters which have been obliterated are here represented in dotted 
characters : 



1 Recherches sur Torigine, Pesprit, et les progres des Arts de la Grece, Tom. i. p. 340. 

* Praxiteles quoque marmore felicior : ideo et clarior fuit Fecit tamen ex sere pul- 
cherrima opera: Proserpine raptum: item Catagusam, et Liberum Patrem, et Ebrie- 
tatem, nobilemque una Satyrum, quern Graeci periboeton oognominant. 

Plin. Nat Hist Lib. xxxiv. c. viii. 

3 Xarvpof Si Tag«mjxfV aura Ugagir&ovs ?pyw, Uatplou A/fow tovtov piy fy xarpaoov xaJsww, 
frepov Si Ajowow, AotffvMiov «royojxa£gm;* 'Eujpjvopa tov Koyxvov rou Tlokuefcov to AycOywi 
catoAwau Afyowi. 

Pausan. Att Lib. i. c. xlii. 

4 Museo Pio-Clementino, torn. vi. p. 10. 
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PLATE XXXIII. 

MAAPKOE 
K02IOT 

TIOE 
KEPAAN 

EnoiEi 

The name of Marcus Cossutius Cerdo, although Roman, is written 
in the Greek language, according to the custom generally adopted 
by ancient artists in every period of the Roman Empire. 

This statue was found by Mr. Gavin Hamilton, in the year 1775, 
near Civita Lavinia, in the ruins of the Villa of Antoninus Pius. 

The head has been broken off, but is the original one belonging 
to the figure ; the arms are modern, and have been restored at the 
places marked in the engraving: the legs also are modern, the 
right leg being restored above the knee, the left leg below the knee. 
The plinth, and the lower part of the support, are likewise modern. 

Height, 3 feet, 9£ inches. 



Digitized by 



Google 



Digitized by 



Google 



I", . %v, .v 




Digitized by UOOQ IC 



PLATE XXXIV. 

A terminal head of Epicurus, the founder of the Epicurean sect. 
His doctrines were warmly attacked by the philosophers of other 
schools, and particularly by the Stoics ; but Cicero, who inveighs 
with great severity against the writings of Epicurus, admits the 
purity of his morals, and the general good conduct which distin- 
guished his followers. (i) Epicurus died at the age of 72, in the second 
year of the 127 Olympiad, and 271 years before the Christian sera. 
The memory of this philosopher was held in such high veneration, 
that his admirers not only ornamented their houses with his 
portrait, but likewise had it engraved on their rings, and on their 
drinking-cups.(2) 

It is remarkable, however, that notwithstanding the great number 
of portraits which the ancients possessed of Epicurus, it was not 
until nearly the middle of the last century that we were made 
acquainted with his real portrait In digging the foundation for a 
new portico to St. Mary's Church at Rome, in the year 1742, the 
heads of Epicurus and his friend Metrodorus were found, joined 
back to back, and inscribed with their names in Greek characters ;(3) 

* Ac mihi quidem, quod et ipse bonus vir fuit, et multi Epicurei fuerunt, et hodie sunt 
et in amicitiis fideles, et in omni vita oonstantes, et graves, nee voluptate, sed officio 
consilia moderantes, hoc videtur major vis honestatis, et minor volitptatia. Ita enim 
vivunt quidam, ut eqrum vita refellatur oratio : sic hi mihi videntur facere melius, quam 
dicere. Cic. de finibus, lib. ii. c. 25. 

* Nee tamen Epicuri licet oblivisci, si cupiam : cujus imaginem non modo in tabulis 
nostri familiares, sed etiam in poculis, et in annulis habent 

Cic. de finibus, lib. v. c. 1. 
Iidem palsestras athletarum imaginibus, et ceromata sua exornant, et vultus Epicuri 
per cubicula gestant, ac circumferunt secum. 

Plin. Nat Hist lib. xxxv. c. 2. 
Quibusdam vero Epicuri imagines non in annulis modo, sed et in poculis habere, magnse 
curse fuit, hoc fausti ominis generi et nomini suo esse arbitrati. 

Alexand. ab Alexand. lib. ii. c. 19. 
s Mus. Capitol, torn. i. tav. v. p. 12. Similar heads of these two philosophers are in 
the National Museum at Paris, but without the Greek names. See Mus. Nap. torn. ii. 
pi. 75. and Visconti, Iconographie Grecque, pi. 25. figg. 2. 3. 4. 
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PLATE XXXIV. 

these heads were immediately placed in the collection of Pope 
Benedict XIV. A small bust of Epicurus in bronze, with the name 
inscribed upon the circular plinth, was afterwards discovered near 
Herculaneum.(4) It is in consequence of these discoveries, that we 
have been enabled to determine with certainty that the head now 
before us represents Epicurus, as it bears a perfect similarity to both 
the heads which are inscribed with his name. 

This head probably belonged to a statue ; it was found at Rome, 
in the villa Casali, near the church of Santa Maria Maggiore, in 
the year 1/7 5 * 

The nose, and the lobe of the left ear, are modern ; as are likewise 
the term, and a portion of the cloak. 

Height, 1 foot 6£ inches. 

4 Branzi di Ercolano, torn. i. tav. xxL xxiL and Vuconti, Iconographie Grecque, pi. 25. 
fig. I. 
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PLATE XXXV. 

A terminal statue of Pan, playing upon a pipe. He is generally 
represented naked, but the long robe with which he is here clothed, 
and the diadem which decorates his head, not only evince the 
custom, but likewise show us the manner in which the ancients 
occasionally clothed the statues of their deities. The practice of 
dressing statues was of very early origin. We learn from Plutarch, 
that the statues of the Egyptian gods were sometimes robed ;(i) and 
that this practice was continued in later times is evident, as 
Zosimus informs us that Serena, the daughter of Theodosius, 
appropriated to her own use a splendid necklace which she took 
from a statue of Rhea that stood in the temple of Vesta.(s) 

This terminus, in the peculiarity of being represented without 
feet and covered with drapery, resembles an image of Mercury 
at Phigalia, described by Pausanias.(s). 

The act of breathing into the instrument is so admirably ex- 
pressed in this figure, that we may almost fancy we hear the sounds 
of the music j and it is not improbable, that this statue may be a 
copy of the one which gave rise to the Greek epigram of Arabius. 
The point of this epigram is, that the artist had animated the figure 
of Pan, by infusing breath into it. (4) 

This terminus, which is of ancient Greek work, was found by 
Mr. Gavin Hamilton near Civita Lavinia, in the ruins of the villa 
of Antoninus Pius. 

1 Plutarch, de f side et Osiride, c. 78. 

* 0«waftfv>) ti rep t% Plot; ityaXfum mpix*lp*W¥ far) rou rpogqAou xfoftov, rife tiUtf ixf/iw 
2$m ayiGTtlcts, vepuXowrot tow &y£\fictro$, rep fcwrifc toretfijx* rpw/j^pp, 

Zofiimi Hist lib. v. c. 38. 
s 'Ey 8i T(f yvpvcurtcp rJ iyafya rou 'Eppuv, ttfjunxpfUHp fib Joixtv ^urnov, xaraAifyn 8c ovx 
U vrffocfe AAA* if to rnp&ywm vyrftuu Pausan. ArcacL lib. viii. c. 39. 

4 Hv t&xol ovplZovTog bapyia Uarif &xove$t. 
Tlwvfut yip 6 %>Jum^ tyxarifu^e tvww. 
'AAA* hpim frfyowett &fi^a»Of irrarw Hp£» 
Iliprffiof )piq$r) f$6yyov cmftXia. 

AnthoL Graec. torn. iv. p. 80, edit. Jacobs. 
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PLATE XXXV. 

The whole of the right arm, and a portion of the lower left arm, 
are modern ; the pipe likewise is modern, except that part of it 
which touches the beard of Pan. The bottom of the terminus 
below the drapery, is also not antique. 

Height, 3 feet 3£ inches. 
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PLATE XXXVI. 

A Greek inscription upon the convex side of a large circular shield. 
It contains the names of the Ephebi of Athens, under Alcamenes, 
when he held the office of Cosmetes. 

The ephebi were a select number of young men from different 
parts of Attica, who, at the age of eighteen, (l) devoted themselves to 
the service of their country. At that period, they were considered 
as having attained the rank of citizens, and, until they reached the 
age of twenty years, were entrusted with the office of guarding the 
city of Athens. During these two years, they were under the care 
and superintendance of a prefect, or cosmetes,(2) who instructed 
them in the art of war, as well as in different gymnastic exercises. 
When this period of military education was completed, they entered 
more fully into the profession of arms, and were then liable to be 
sent as warriors on foreign service. (3) The oath by which they 
bound themselves to perform their duties, and protect the interests 
of their country, is still extant.(4) 

The names of the ephebi are inscribed in four columns, ranged 
in the order of the tribes to which they respectively belonged. 
Beneath these are four more columns, containing a list of names 
placed under the head of EIIENrPAOOI. We have no certain know- 
ledge as to the meaning of this last word, but it has beefi inferred 
from a consideration of this and other similar monuments, that the 
EIIENrPAOOI comprehended the names of those young men, who, 
having been recently added to the list of ephebi, were entering 
upon the first year of their service. (5) 

The greater part of the border or outer rim of the shield, has 
been broken off, but the small portion still remaining, shows that 
it has likewise been inscribed. We shall now lay before the reader 
a copy of the inscription itself. 

1 'AAA* o2 'E$i)/3oi **f Afcpafef? fartmuukxatrtlg ylwrrou, xa) ftmvv* h roif fyq/3oi; 2n> 8»* 

Harpocratkm. Lex. v. mSim;. 

* Kar/MjTa* (xfyo/uv) 1% ^EQJjfbw wrcflms wpovowrxg. 

Erotiani Lex. Hippocr, v. x£rpw. 
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PLATE XXXVI. 



A\k*(uvov<; Koowtwovtos 



Eptxttioo; 
Aup. AjjjuwjTpiof 
IcriTu^oj Zonru 
Zonrvpo? 

&0toiO$ Muotixou 

HpaxXn&K 
Ajynoo; 

MiyjoToooyof 

KafTTOS 

A§oom$o$ 
A*iXXvA$po8 
Ewrv%ta90f Afto 
AcrxAjpnooV A*o 
AmxXj); o xoi Tpu$ 
Ae«w&V Zorfi 
Zaxnpo$ 

EtxppocvfOf Epf& 

IIr0X*/MU$0; 
TlTOf 

Nixoorporo? 
Tipoxpom)$ Nixo 
Zanvpos Nixo 
Aup. narrow; 

E*iyyp«$oi 
KX*. Owpaarof 
4>iAivos Muotjx 
N«xij$opo; Euoffra 
Eppof iXo; Eu8 £p 
Ilopir. Mopaw 
OXmtixo; 
AppooWio; 
Em-iooto; Aio 
Borpc* 

Zpupvof 



MtXwcrof 
Aoy©$ 
EtMXariaro? 
HiwxAijj Owj<ri 

AxopunrnSo; 
Kpirov 
Nixon? Ecmj% 
Xpwetvfog Xawt 
Afqvfluo; Eux 

AopiayiSo; 
Ex. Hpoorayopctf 

Oiwioo; 

EwiOOTOf 

AX«£«*po$ Eur 
Appapio; 
Aif iXo; Atyo 
&otpvaxty EXtu 
MaxpttfOf $1X0 
Af prt&unog 4>*A 
Kixpoirjoo; 
Ercpottrro; Afcpia. Mf . 
KX. IIavXeii>0f 

KX. PlfTOplXO£ 



JSanvypafoi 
ILpiyiyi}; Ty*v 

Aycttaw 

Eyru^wevoj 

AoKriSfo; 

Aouutc 
KopufjLJks 
HpaxXfiBq; 
Evyvoofuw 

NtavoV 
IonSorof 

Ia-J&popo* 

Mapaw 
EfiraQpof 



Atyootoio? 

IarpoxAf)* 

Ayotfhrous 

Imrofoomoo; 
0*o$<woj; ^iXepom; 
&t\oxpomtf 
Atofarros 4>*X 
Euxparqf <fciX 
Gtopavi)? 
Afpo&Wiof 
Evropwro; 

Aiamfof 
^rtfayo; Tpo 
MiXflov 

^Upctwutxof Eux 
$oi/9o; Aopvp 
Aopufopo; 
KXa. Taio; 
AyafoxXtf 
Zootj/ao; Aya 
Aprqufopo; A 

Aync0p£fS6f 
AjX. Aiowoio; 
KXa. Ntijxf #0* 
HXiobcopo; Apx 
SoXaw ApxoXv 

Eimypafoi 



IlpcoroxT^TO^ 

AlOfOVTO; Ajov 

0pa<n>/3ooXoj 

AttoAjoos 
IIo. AiX. Ajf #Xof 
IIotXio; Tauye 

ArnxooTupij bV ou 
xrxftpapip Siai to 
cv nop yofMo mpi rou 
tow fwjSev yeypa 
f$cu cOiXaof re xeu 
roj via «p£pij<ra/xipf 
iff ravnjv rqy 
flrijUfXiajr 

M. AupijXi« 
AXxa/tmi Aap 
«rpf i ($) 



Ilpipof 
Zcwa; IIpi 

E*ixrat£ 
Arrixjcoy 
Zqvow 

Nfixow 
KXat Sconjpiw 
Apr$pu&oop 
Sannjpi X oj 
Zoo<nfto; 
Ajj^^rp#$ 
KXa. Ovi)<rifw; 
Zfiaparfios 



AxoXXawi 

nxfltTaw 

EuXfltpTfltf 

Ewrv^a^ 

Afooy 

Ilcoofopo^ 

Aiowo-io^ 

Zawrvpo; 

Maptog 

Evfpamxos 

Kx. EwTyp^ijj 

AA|VMoy 



S^xf>poj 
Ilayfiaiy 

AfpooVio; 

EuXApTOf 

Aprtjuof 
0wSorof 

Aprepudcopo 

^OTDJpf^O 
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PLATE XXXVI. 



Alcamene Cosmeta 



• 


Ephebi 




Erectheidis 


Sympheron Melis 


Aphrodisius 


Protoctetus 


Aur. Demetrius 


Melissus 


Iatrodes 


Diophantus Dion 


Isitychus Zopy 


Logus 


Agathopus 


Thrasybulus 


Zopyrus 


Euelpistus 


Hippothoontidis 


Attalidis 


Zosimianus Soph 


Xenodes Onesi 


TheophanesPhilerotis Pu. Ml. Diphilus 


Phanias Mystiri 


Acamantidis 


Philocrates 


Publius Tauge 


Heraclides 


Criton 


Diophantus Phil 




JEgeidis 


Nicon Eutych 


Eucrates Phil 


Anticosmetfi vero 


Megistodorus 


Chrysanthus Sosi 


Theophanes 


usus non sum, quoniam 


Carpus 


Athenaeus Euc 


Aphrodisius 


in lege de isto 


Leontidis 


Hadrianidis 


Euporistus 


nihil scriptum erat ; 


Apelles Aphrod 


CI. Protagoras 


Aeantidis 


et prsssertim filio 


Eutychianus Aphro 


Oeneidis 


Stephanus Tro 


usus sum in hanc 


Asdepiades Apo 


Isidotus 


Milo 


curam, 


Diodes, qui et Tryph Alexander Eut 


Serapiacus Euc 


M. Aurelio 


Leonides Zosi 


Ammonius 


Phoebus Doryph 


Alcamene Lam 


Zosimus 


Diphilus Aphro 


Doryphorus 


prensi 


Isidotus Herm 


Pharnaces Eleu 


Cla. Caius 




Euphrosynus Herm 


Macrinus Philo 


Agathodes 




Ptolemaidis 


Aphrodisius Phil 


Zosimus Aga 




Titus 


Cecropidis 


Artemidorus A 




Nioostratus 


EperastusAthenio.Me. Antiochidis 




Timocrates Nico 


CI. Paulinus 


Ml Dionysius 




Zopyrus Nico 


CI. Rhetoricus 


Cla. Nymphius 




Aur. Pantsenus 


Hymenaeus Metr 


Heliodorus Arc 
Solon Arcoly 




Adscriptitii 


Adscriptitii 


Adscriptitii 




Cla. Onomastus 


Perigenes Hygin 


Eutyches Ca. Maximus Symphorus 


Philinus Mystic 


Agatho 


Primus Apolloni Panthion 


Nicephorus Euasta 


Eutychianus 


Zosas Pri Plato 


Aphrodisius 


Hermophilus EucL Er Doeitheus 


Epictas Eucarpas Eucarpas 


Pomp. Maro 


Palymede8 


Attidon Eutychas Artemas 


Olypicus 


Damas 


Zeno Leo 


Theodotu 


Aphrodisius 


Corymbus 


Pinus Posphoi 


rus Artemidoro 


Isidotus Dio 


Heraclides 


Nico Dionysius Soterichu 


Botrys 


Eugnomon 


Cla. Soterion Zopyrus 


Thiasus 


Neanthes 


Artemidor Marciu 


\ 


Smyrnus 


Isidotus 


Soterichus Euphranticus 




Isidorus 


Zosimus CL Eutyches 




Maro 


Demetris Athenion 




Epaphras 


Cla.Onesimus 





Smaragdus 
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PLATE XXXVI. 

From the number of Roman names which occur in this list, it is 
obvious that the inscription was executed in the time of the Roman 
Emperors ; and as the tribe of Hadrianis is inserted amongst the 
others, it is certain that it could not have been engraved prior to 
the reign of Hadrian : we are indeed inclined to think that it was 
not executed till after the time of Marcus Aurelias. 

This marble was procured at Athens, about the year 1748, by 
Anthony Askew, M . D. He discovered it in a church in that city, 
and was informed by the people of the place, that it had been 
removed from the Parthenon. 

A very incorrect copy of this inscription has been published by 
Corsini ;(7) it is evident that he could never have seen the original, 
from the circumstance of his describing it as being engraved on 
two columns. 

Diameter of the inner circle, 2 feet 7f indies ; fragment of the 
outer circle, 2£ inches. 

3 N<f/xou yap xi\i6oyro$ xapa \A0ijvaio*$ fw%p* rwrrap&xona h&v arparfow^ai, ap^afibwf can 
Ixrwxailtxety xa) p*Xfi ftivroi rm itxxxn xcuba$ Smog tIw$ mpnroXgh ra mp) rrpf idkat fpfopuu 
hi vxtpoplov$ 8f ttoAipou; &ro fraov fatoo-i. UlpiaiL in Demosth. Olynth. m. 

4 Ov xarawyww ret orAat, ouSt jUBraAstyop tov xapaoTanjv, i iv rroi^do* dftuvw $A xa) vxlp 
Itpav, xa) folooy, xa) i*foo$, xa) puna KoAXdw* xa) rrjv xarp&a wx eXarrc* vapadaoo-ao* x\e&rw H xa) 
xarapia-Mf hrxin^ &» xapa$i£»pLai* xa) ovrrpao tqdv at) xpudvraoy, xa) roig tta-puol^ tq!$ i$fupeiw; 
mkropuu, xa) ovg rivag ikXovs Ityvcerai to *\rfios hftfpim? xa) i» Tig avalpti rov$ farpwf, tj p? 
Tf/A|TaM, wx mrptyw' apwvm 8i xa) (twos, xa) yurra xarranr xa) xa Upa varpia npuxra*. 7<TTope$ 
$«>)/AypavXof9 *E**Awfc *Afw, Zw$, QaXkol, A«£«, 'Hytpov)}. 

JuL Poll. lib. viii. c. ix. segm. 105. See also 
Stobcei de Repubfica Serm. xli. 

5 Itaque Epkebi nomine in nostra Marmore, aliisque pluribus crves 31ob meEcafcos 
existimo, qui secundum hujus militise annum agerent ; Adlectos vero, vel AdscrtpHtitm 
vocari censeo, qui nuper ejus Archonds anno labente Ephebis aliis adlecti, reoensque 
adscripti forent; proximoque demum anno nobiliori Epheborum nomine appeHantB, 
adjectaque Tribuum serie reoensendi fuerant 

Corsini Fast. Attic, torn. iv. prol. p. xv 
• Lanipra, a small village near Athens. " Here are several ruins though without form, 
and some tolerable sculpture, some sepulchral inscriptions with Lamptreus on them, and 
another inscription on which is Aapxpa. It is about 3 or 3f miles from the sea shore. 1 * 
Stuart's Athens, vol. iii. p. xiii. 
7 Fast. Att torn. iv. proL p. ix. 
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PLATE XXXVII. 

A terminal statue of a young female, with the human form extend- 
ing as far as the waist. Over the back part of the head a veil is 
thrown, which covers the body and likewise envelops the arms, one 
of which is raised up to the breast. The countenance is expressive 
of a certain degree of melancholy. 

It is by no means easy to form a satisfactory opinion respecting 
the mythological meaning of this figure ; we are, however, disposed 
to adopt the interpretation which has been given of it by Mr. 
Knight, (l) namely, that it is intended to represent the Venus Architis 
who was worshipped by the Assyrians and Phoenicians, and to whom 
a very ancient temple was erected on Mount Libanus.(s) Macrobius 
informs us that the statue of this goddess represented her mourning 
for the loss of Adonis; in many particulars, his description of her 
agrees with the figure now before us. (3) 

This marble was found in 1775, about six miles from Tivoli, near 
the Praeneste road, by Nicolo la Picolo, who, with the Prince 
Altieri, caused an excavation to be made in some extensive ruins on 
that spot. Many other valuable marbles were discovered in the 
same place, amongst which was the crouching Venus, placed in the 
Vatican. 

This piece of sculpture is in very good preservation ; a small por- 
tion of the extremity of the term is the only part which is modern. 

Height, 3 feet. 

1 Specimens of Antient Sculpture selected from different Collections in Great Britain. 
Published by the Society of Dilettanti. Vol. I. pi. LVIII. 

• 'AAGy $• xoi e$ rbv AlSotvov ix B6$\ov, t&bf fytepw, hvW/mvo$ avriti apxjxm Ipbt 'AtyoS/n)? 
iiquvcU) t4 Kfvupqf turotTO' xot) JBov rh lphv> xoi kp/cuw i[v. 

Lucian. de Syria Dea, c 9. 
Ol fit* &qt Af/xoyfq?, of y t\vu\Lr}$ inch Kwrpou. 
OuSe yw»J x%$ Jpu/xvcv M ttoX/wo*! Kudijpaw 
Ov AiSavou fhitrrof M *T«pvy«r<n ^optucov. 

Musaei de Heronc et Leandro, v. 46. 
' Simulacrum hujus deae in monte Libano fingitur capite obnupto, specie tristi, faciem 
manu laeva intra amictum sustinens, lacrymae visione conspicientium manare creduntur. 

Macrobii Saturn. Ub. L c 21. 
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PLATE XXXVIII. 

A circular votive patera, engraved on both sides. On one side of 
it, and encircled by a wreath of ivy, is an eagle securing a hare 
with its talons. On the other side is Cupid sacrificing before a 
lighted altar to the god of Lampsacus. The statue of Priapus is 
placed, as usual, upon a pile of stones ; he holds in his right hand 
a branch of the vine, and behind him is the Bacchanalian symbol, 
the syrinx. The votary bears a lighted torch in his right hand, 
and a patera filled with the accustomed offerings in the other hand. 
Over these figures a canopy is suspended, one side of which is 
supported by the branches of a tree. 

A great number of these votive paterae must have been offered 
in the ancient temples. Sometimes they were of gold, and Pliny 
mentions that Camillus offered three paterae made of this precious 
metal, each inscribed with his own name, apd that he placed them 
at the feet of the statue of Juno, in the Capitol. (1) 

This patera was found in the neighbourhood of Rome. Diameter, 
10£ inches. 

1 Camillus in urbem triumphans rediit, trium aimul bellorum victor. Longe plurimos 
captivos ex Etruscis ante currum duxit; quibus sub hasta venumdatis, tantum aeris 
redactum est, ut pretio pro auro matronis persoluto, ex eo quod supercrat tres patera 
aureae facts sint : quas cum titulo nominis Camilli, ante Capitolium incensum, in Jovis 
cella constat ante pedes Junonis positas fuisse. 

Liv. lib. vi, c 4. 
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PLATE XXXIX. 

A bronze head, the size of life. It represents a Greek poet, con* 
siderably advanced in years; the beard is short, the eyes are hollow, 
and the head is crowned with a narrow diadem. The head being 
inclined forwards, renders it probable that it belonged to a 
sitting figure, holding a volume in the hands ; this was the attitude 
in which the statues of the Greek poets were usually represented. 
This head has been generally ascribed to .Homer, whose figure is 
exhibited sitting in the manner above described on the coins of 
Smyrna,(i) Chios, (2) and Colophon ; (3) and a statue of him, in a 
similar attitude, was placed by Ptolemy Philopator in the temple 
which he dedicated to this poet. (4) But we do hot recognise in this 
head the features usually given to Homer, whether we compare it 
with the one in theFarnese palace, with that in our own collection, 
or with any other known bust of him. The nose is longer and 
sharper, the cheeks are not so hollow, the face is less wrinkled, and 
the hair is closer to the head, and more equally distributed over 
it; it also exhibits in a less degree the mildness of character 
which distinguishes the countenance of Homer. 

The learned editor of Dr. Mead's Catalogue of Antiquities, was 
of opinion that this head belonged to a bronze statue of Homer 
in the Zeuxippus, a magnificent building erected by the Emperor 
Severus at Constantinople, and which had been for many years the 
repository of some of the best specimens of ancient art. The cir- 
cumstance of the head appearing to him to have undergone the 
action of fire, seems in a great measure to have confirmed him 
in this opinion ; and it is well known that the Zeuxippus, together 

1 Car. Combe, Mu& Hunt tab. l. fig. 6. 
* Ibid. tab. xvil figg. 22, 23. 

3 Pellerin, Recueil de Mecbulles, &c. torn, 11. pL lvii. fig. 30. 

4 IlToAf/MU0$ 6 <friAMrcrap, xaraoTuucurats O/xjj^p vaaiv, aurov pey x*k»$ kxa&urs. 

iGliani Var. Hist. lib. xiii. c. 21. 
See Lucian. Demosthen. Encom. c 2. 
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PLATE XXXIX. 

with its valuable contents, was destroyed by fire in the fifth year 
of the Emperor Justinian. (5) After a careful examination, how- 
ever, we have not been able to discover any marks of fusion in the 
metal, or any other sign of this head having suffered from the 
effects of fire. Besides which, according to Christodorus the poet, (0) 
and to an anonymous historian(7) (a passage from whom is pre- 
served by Cedrenus) it appears that the statue of Homer in the 
Zeuxippus was a standing figure, and had a very long beard 
reaching to the breast, whereas in the head before us, the beard 
is remarkably short. From all these circumstances, we are fully 
of opinion that this head was not intended to represent Homer. 

Though it is impossible to say with certainty which of the Greek 
poets this head was designed for, we are inclined to conjecture that 
it may have been intended for the poet Pindar, a bronze statue of 
whom was placed before the portico at Athens. From the descrip- 
tion which JEschines(8) has given us of this statue, (which was 
still existing at Athens in the time of Pausanias)(t>) we think it not 
improbable that the head now under our consideration might have 

* ToVi ty b*Kfifih *ol to oWoywiw, xa) rh kttrpop tow Sijfo'pou to Xrytyuw Zftjgmro;, h m 
TOixtaj t)$ yp ieaf la xa) kap,wpin)f Tfgvcw, t«v re jxagftopcov xa) A/fay, xa) faf foov, xa) sixowo* 
out xjxXxqu xeroirjpivwv roov aw aloovo$ oaftpcbv Ipya, /tovov t» /xij *§ptivou ounou$ faxa$ rwv k$ oC$ 
eyhovro. 

Cedreni Historiarum Compend p. 369. 
6 xareo S*eup6vrro nwycov 

'Apf jrofc);, fiakaxos 8« xa) wtpv/*? w%i yap ifev 
'OfuTfyijf, aAA* §&pv$ mtcttoto, xoAAo; vfalvoov 
SnjlcT yvpyadtm, xa) ipugiem vpocdnrw. 

Anthol. Graec. torn. in. p. 173. edit Jacobs. 
7 Eumgxf J Toiyopow per* rcov igaipiraov xa\ vovv wrfp/Saivorrav rovroov, xai O/xqpo;, 6*010; ifo 
<ruvayav rhv vow, too guff ™£«tfS*f &ro tA origwt* xa) vwycov avrou ehrXm$ xatsho — 

Cedreni Hist Compend. p 369. 
• Mera tou eixovi x***? Ti/xftror xa) }* avnj xa) ci; %4aV fa, *po 1% jSao-fAe'jou <rro*y, xaftfeufo; 
eVofyari xai >ipa b Mviapos, SiaS^jxa ^ew, xa) «r) rw yowww attjAjy/uiw /fc&Jw. 

JSschinis Epist rv. 
9 Pausan. Att. lib. 1. c. viil, 
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PLATE XXXIX. 

belonged to it. The statue was in a sitting posture, and crowned 
with a diadem ; it represented him holding a lyre, and with a 
volume lying on his knees. An additional argument in favour of 
this opinion is, that the appearance of age in this head accords 
with that of Pindar, who is generally supposed to have lived to 
eighty years of age. 

This valuable bronze was brought to England at the beginning 
of the seventeenth century, for the collection of Thomas Earl of 
Arundel. It afterwards came into the possession of Dr. Mead, at 
whose sale, in the year 1755, it was purchased by the Earl of 
Exeter, by whom it was presented to the British Museum in the 
year 1760. 

Height, 11 f inches. 
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PLATE XL. 

A circular votive patera, engraved on both sides. A front view of 
the head of Pan, encircled by a wreath of oak leaves and acorns, 
forms the subject of one side. He is crowned with ivy, and his beard 
is in long spiral curls. This head is in very high relief, and executed 
with great spirit. A head of Pan, but in profile, is likewise repre- 
sented on the other side ; it is crowned with ivy, and is placed 
upon a pile of stones in front of a lighted altar. Between the 
head and the altar is a branch of ivy. 
Diameter, 10£ inches. 



Digitized by V^OOQ 1C 



1 



Digitized by 



Google 



Digitized by 



Google 







I 



Digitized by UOOQ IC 



PLATE XLI. 

A Greek funereal bas-relief. It represents a trophy, on one side of 
which a warrior is standing, and on the other a female figure 
feeding a serpent, twined round the trunk of a tree on which the 
trophy is erected ; on the right of these figures is the fore part of 
ahorse, with an attendant. A pilaster is on each side of this bas- 
relief, in the usual style of sepulchral monuments. The following 
inscription, consisting of a list of names, probably of persons who 
fell in some engagement, is placed partly above and partly under- 
neath the monument 

Inscription above the monument. 

(i) ......... 

AAI$HPEI(s) Alipheremi 

[r]OPrarOPrOYKA*TEI<») Gorge Gergi, Caphyensi ; 

rEAEAAAMOKPITOrTErEAT[H] (4) Geleae Damecrtti, Tegeate ; 

*IAIXKX1IKTAIMAX01T Philisco Cydmachi, 

TPOIZHNIHI (5) Troezenio ; 

KAftEISOAnPOMNAZIMAX [OT] Caphisodoro MnasimacH 

AEBAAEK6) Lebadensi; 

i 

TEIMOKPATEIATKIINOZ Timocrati Ljconis 

AAPTMNAIX1 (7) Larymnseo ; 

AIAKIAHKAIXAPE*ANHT[or] jEacidae et Charephani 
ABTAOTAEA*DIX(8) Abyli, Delphis ; 

1 The first line k totally obliterated* 

* Aliphira, or Aliphera, a city of Arcadia. 'Axfy up «, *oXi$ 'Ap xc$let$. Steph. Byzant. 
*E<m tt 'AXtQvipa tikurpA ov p*ya. Pausan. Arcad. lib. viii. c 26. 

3 Caphyia, a city of Arcadia. K«fu7«, *oX* 'Afxa&lag.— JwAinjfKapuwj. Steph. Byzant. 

4 Tegea, a city of Arcadia. . Tiy$a 3 *okis 'Apxa&las. — * *o\It*is T«yi*ri|$. Ibid. 

5 Treeaen* a city of Argolia. T^oif^v, «&** n«Aorowdj<rw/. Ibid. 

6 Lebadea, a city ©f Boeotia. Lebadiam, quod est pppidum antiquum in terra 
Boeotia. Aul. Gell. lib. xii. c. 5. 

7 Larymna, a city of Boeotia. *E<rriv ex) QaXaurcnjs (kuvrwv *fos Aapvpva. 

Pausan. Boeot lib. ix c 23. 
Delphi, a city of Phocis. AeXQol, *i\i$ ex) tov Hapvaavov, *pb$ tjj 4>«x/&*. 

Steph. Byzant 
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PLATE XLL 



xn*ANHKAiATEAAnrror 

*IAX1N0ZEAATET2IN (9) 
KAEX1NTMX1ITIMX1N0XABAI[X1] (">) 
IEWlNIAM«OTOnOTNTini (11) 
nOATHENIAHZIMXINOZ 

XKAP*EI(i«) 
KAAAI2eENHAM«[OT]EXIN[AIXl] (13) 
*ANA2)innXl«OATXOT*AP2A[Am] <u) 
AAMOAIKX1AAMIZKOT 

2KOTOT12Aini(i5) 
nPOMAXXlAPIZTIOTAirEATH (16) 
AIZXINHKAIANAPONIKXilTOT 
XAMOeOJNOTMHTPOnOAlT [AIZ](i*) 
NKIA*AAAXPOTTPI2KAl[n] (sic.) (18) 
ANTIBinAPXEAAOT 

#AAANNAM1I(19) 



Sophani et Agelao 
Philonis; Elatensibus; 
Cleonymo Timouis, Abaeo ; 
Hieroni Amphii, Opuntio ; 
Polyxeni Desimonis 

Scarphensi ; 
Callistheni Amphii, Echinieo ; 
Phanasippo Ph iolychi, Pharsal io; 
Damodico Damisci, 

Scotussso ; 
Promacho Aristii, Mgeatx ; 
iEschini et Andronico 
Samothoeni., Metropolis; 
Niciae Phalachri, Triccaeo ; 
Antibio Archelai 

Phalannaeo 



• Elataea, a city of Phocis. 'Ek&rua, wdXi* fuyfen) 4>*xfto$. Steph. Byzant 

10 Abse, a city of Phocis. 'AGcu, *o\t$ titoxixq. — To xtijtixw, 9 A6ouo$, xoi to tfyixw. Ibid. 

11 Opus, a city of Locris. 'Orov;, *6\$g Aoxpav raw E*ixwjfw8/«y. Ibid 

" Scarphia, a city of Locris. Sxopfsta, wi)ag Aoxpfco* . — To ifcixoy Sxopfn^. Ibid. 

13 Echinus, a city of Thessaly. 02 yoLp 'E#iva«$ xiiirai jmv in r» MqAitf x4fcr», 
TeTpofLftevoi irp 0$ fwoiy&fy Joy, xar ayrtripotv rfc rov QpovUtmr X"p*$- 

Polyb. Hist lib. ix. c 34. Liv. Kb. xxxiL c. 33. 

14 Pharsalus, a city of Thessaly. toafxratos, *fa$ G*<ra)J*s. Steph. Byz. 

15 Scotussa, a city of Thessaly. SxoTotKro-o, wrfxij xal x°°P^ *% b ©«t*a/« IltAaoyk*. 

Ibid. 

16 iEgae, a city of Macedonia. Aiya* woXAoi, **%$ KiAixlo?, M«xcoov/«;. IbidL 

17 Metropolis, a city of Thessaly. Steph. Byzant Liv. lib. xxx. c. 13. and lib. xxxyl 
c. 10. 

19 ReadTPIKKAIO. Tricca, a city of Thessaly. Tpucxn,irfasQmnrcOjaf. StepL Byzant 

19 Phalanna, a city of Thessaly. fafewa, v6>a$ Yltf>f>atguxs. Ibid. 
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PLATE XLL 

Inscription underneath the monument. 



nOATAXlPXlIAnOAAXlNIO[T] Polydoro Apollonii, 

XAAXHAONIOI2 '*>) Chalcedoniis ; 

AATriHTXlAATIIHTOTKA[l] Alupeto Alupeti, et 



BTZ £(ti) Byzantiis; 

EBIATX1EBIATOTNEX1 . . . Ebiato Ebiati 



From the erection of the trophy in this marble, we may reason- 
ably infer that victory was on the side of those whose names are 
here commemorated. A bas-relief, similar in many respects to the 
present, has been published by D'Hancarville.(22) 

This piece of sculpture was brought to England by Mr. Topham, 
in the year 1725 ; and was presented to the British Museum by the 
Right. Hon. Sir Joseph Banks, and the Hon. A. C. Frazer, in the 
year 1780. 

Dimensions, 3 feet 8£ inches by 2 feet 1£ inch. 

90 Chalcedon, a city of Bithynia. XoAxij8»v, *6\i$ BiHwtag. Steph. Byzant 
M Byzantium, a city of Thrace. Bu&urrioy, to b 0/>«x]j /3o<r/Af joy. Ibid. 
** Recherches but Porigbe, Pesprit et les progrte des Arts de la Grece; torn. i. 
pLxxix. 
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PLATE XLII. 

A terminal head of Periander, tyrant of Corinth. He was also one 
of the seven sages of Greece, although his claim to the latter title 
was denied by Plato. This head was formerly placed by Pope 
Sixtus the Fifth, in his palace called the villa Montalto, on the 
Esquiline hill. It was considered as an unknown head, until the 
year 1777 > when a terminal head bearing a strong resemblance to 
it, and with the name of Periander in Greek letters, was discovered 
in the Villa di Cassio, at Tivoli.(i) The following inscription was 
on it: 

nEPIANAPOS 4 Periander 

KTYEAOT Oypseli (Filius) 

KOPINGIOE Corinthius 

MEAETH IIAN Meditatio omne. 

The apophthegm at the conclusion of the above inscription is ascribed 
to Periander by Diogenes Laertius in his life of that philosopher. (2) 

The nose, and a splinter of the right ear are modern, as is also 
the term. 

Height, 1 foot 7 inches. 

1 Museo Pio-Clementino, torn, vi tav. xxiL xxv. Visconti, Iconographie Grecque, 
£L ix. figg. 1. 2 

* Totfrov ear), MiXtnj tJ it5j». 

Diog. Laert. in vita Periandri, p. 62. edit Meibomii. 
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PLATE XLIII. 

A statue of a Faun. It is a repetition of No. 33, and was found 
in the same excavation, namely, in the ruins of the Villa of Anto- 
ninus Pius, near Civita Lavinia, in the year 1775. 

The Greek inscription on the piece of marble which supports the 
present figure is not, however, precisely similar to that of PL 33, 

but is as follows : 

MAAPKOL 

KOLSOT 

TIOL 

MAAPKOT 

AIIEAET 

8EPOE 

' KEPAX1N 

EIIOIEI 

It is not clear from this inscription whether both these statues 
(PL 33 and 43) were executed by the same artist, or whether the 
present statue was the work of a freedman and pupil of the artist 
who executed the former. 

This marble is more entire than No. 33, having both the legs 
perfect, with the exception of a part of the right foot and the whole 
of the left foot. In other respects the restorations are nearly the 
same as in the former Number, viz. the arms from just below the 
shoulders, the tip of the nose, and the base on which the figure 
stands. 

Height, 3 feet 9£ inches. 
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PLATE XLJV. 

An unknown terminal head, crowned with a narrow diadem. It 
was probably designed for a Greek poet, and has been supposed to 
represent Homer, in a younger character than is usually given to 
him. There is, however, so little similarity between the features 
of this head, and those of the known heads of Homer, as to leave 
little doubt that this opinion is erroneous. 

This head was found together with that of Hippocrates (a de- 
scription of which has already been given in the present volume)(i) 
near Albano, in the year 1770, among some ruins supposed to be 
those of the villa of Marcus Varro. 

The head is quite entire, but the terminus is modern. 

Height, 1 foot 7j inches. 

1 See Plate xx. 
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PLATE XLV. 

A statue of Actseon, attacked by his dogs.(i) He has the horns 
of a stag upon his head, but is represented before his figure has been 
transformed into that of this animal. Two of his dogs, Melampus 
and Ichnobates,{*) are in the act of seizing upon him, and his body 
is drawn back, in an attitude which plainly denotes both terror and 
surprise. The skin of a lion is thrown over his shoulders, and his 
right arm is uplifted, as if prepared to strike his assailants. 

The explanation which Fulgentius has given us of the fable 
of Actaeon, from the writings of Anaximenes, is elegant and 
ingenious.(3) 

This piece of sculpture was found by Mr. Gavin Hamilton in the 
ruins of the villa of Antoninus Pius, near Civita Lavinia, in the 
year 1774. 

1 Inscius Actaeon vidit sine veste Dianam : 
Praeda fxiit canibus non minus ille suis. 

Ovid. Trist lib. ii. 105. 

*Ov coft^riroi <rxuXotxe$ 9 a$ edpfyotro, 
AutrwcuroLvro, xpsurvQi? ev xwyylcug. 

Eurip. Bacch. v. 337- 

* primusque Melampus, 

Ichnobatesque sagax latratu signa dedere ; 
Gnossius Ichnobates, Spartana gente Melampus. 

Ovid. Met lib. iii. 206. 
Ita pro cervo laceratus est a suis canibus, quorum nomina, masculi, Melampus, 
Ichnobates, be. Hygini Fab. clxxxi. 

3 Anaximenes (qui de picturis antiquis desseruit,) libro secundo ait, venationem 
Actsconem dilexisse : qui cum ad maturam pervenisset setatem, consideratis venationum 
periculis, id est, quasi nudam artis suae rationem videns, timidus factus est : inde et cor 
cervi habens. Unde et Homerus ait, 

Olvofiapes, xvvb$ Sfj^jLor i/m, Xfc&bp V ttebpoio. 

id est, ebriose, oculos canis habens, et cor cervi. Sed dum periculum venandi fiigeret, 
affectum tamen canum non dimisit : quos inaniter pascendo paene omnem substantiam 
perdidit, ob hanc rem a canibus suis devoratus esse dicitur. 

Fulgent Mythol. lib. iii. 3. 
Fulgentius wrote his Mythology about the beginning of the sixth century. Anaximenes 
lived about the time of Alexander the Great. 
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PLATE XLV. 

The following are the modern restorations which this group has 
received. Both the hands of Actaeon, his neck, a small portion of 
his nose, and the horns. With respect to the dogs, that which is 
leaping up on its hind legs, has the fore part of the head and both 
its ears restored j and of the other dog, a portion only of each ear 
is modern 

The head of Actaeon is certainly antique, but it may doubted 
whether it originally belonged to this figure. From the circumstance 
of a number of holes having been drilled in the upper part of the 
head, (some of which are filled with lead,) it is evident that a 
metallic ornament has been inserted into it. 

Height, including the pedestal, 3 feet 4f inches. 
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PLATE XLVI. 

A terminal head of the young Hercules. The countenance exhibits 
such extreme beauty, as might on the first view induce a belief that 
the sculptor intended rather to represent the features of the effemi- 
nate Bacchus, than those of the youthful Hercules. (i) Upon a close 
inspection of the marble, however, we shall perceive that this head 
does not by any means possess the characteristics of Bacchus. In 
the first place, the short upright hair on the forehead is peculiar to 
Hercules; secondly, the wreath encircling the head is composed 
of the poplar, a tree which was particularly sacred to him; (2) and 
lastly, the bruised and lacerated appearance of the ears proves 
that it was certainly intended for Hercules, who is very seldom 
represented without these peculiar marks of injury. (3) 

This head is in the finest preservation, the only restoration it has 
received being a trifling part of one of the ribbands, or lemnisci, 
which fasten the wreath and descend on each shoulder. It was found, 
in the year 1777 9 near Gensano, in the grounds belonging to the 
Cesarini family. 

Height, 1 foot 4£ inches. 

1 A head exactly similar to this, in the Capitoljne Museum, has actually been mistaken 
for that of Bacchus, and has been engraved as such in the description published of that 
coDection. Musei Capitolini, torn. L tab. 87. 
4 Populus Alcidse gratissima, vitis Iaccho. 

Virg. Ed, vii. 61. 
Kpar) 8* i/m Keoxetv, 'HpotxXio$ Upw tpvog. 

Theoc. Idyl. 11. 121. 
3 See Description of the Collection of Ancient Marbles in the British Museum, Part I. 
pi. xx. ^ 
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